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FADE | N:

EXT. GANDY, NEBRASKA 2061 - DAY

Qut of the vast blue sky, wind ripples across a gol den wheat
field and stirs dust on a hot two | ane hi ghway.

ROBIN SIMO, 12, clothed for picking strawberries and pot at oes,
not lip gloss and boyfriends, trudges on the gravel shoul der.
She cradles an inch thick netal slab as wide as her two lithe
young hands and half again as long. She talks to it.

ROBI N
Sorry, Mom Those jerks are there
again...Love you too...Bye.

She shoves the slab into a tattered backpack.

EXT. GRI BBLE SMELTER/ FRONT - DAY

A tall chain-link fence surrounds the expansive steel girder
and concrete factory building. Qutside the fence, Robin
hurries past a sign at the front gate that reads "G bble
Metal Smelting - Gandy, Nebraska - Established 2055."

EXT. GRI BBLE SMELTER/ REAR - DAY

VHI STLI NG SOUNDS sl ide down six octaves and CRASH Hunks of
nmetal slag, |ike nock neteorites, smash into a deep pit.

Roboti c bul |l dozers scoop sl ag chunks onto conveyor belts
runbling toward smelting furnaces that belch blue flames.

EXT. GRI BBLE SMELTER/ QUTSI DE THE FENCE - DAY

Dozens of FARM KIDS OCH, AH and SQUEAL with delight at each
firework-1ike crash. Robin frows and skirts the crowd.

A SI X YEAR OLD BOY grabs her sl eeve.

SI X YEAR OLD BOY
Were do they cone fronf

ROBI N
Look kid, | gotta get through here.

He clings to her sleeve and clanps his nouth shut.

ROBI N
They come fromthe skyliners.

SI X YEAR OLD BOY
Them gi ant wi ng things?



ROBI N
Yeah, those big wing shaped dirigibles
with the --

SI X YEAR OLD BOY
You ever ride in one?

ROBI N
Not yet. Got to be kinda rich |
think. People fly on and off them
in helicopters and stuff, cruise al
over the country. Anyway, the PIGs
on them nmake the slag bonbs that...

BA- BA- BA-BOOM Sl ag bonbs WHI STLE and CRASH.

A BULLY BOY ains a nasty grin down on Robin and bl ocks her
path. Robin pulls |oose of the six year old.

BULLY BOY
Know about PIGs, do ya?

ROBI N
More than you. You ought to try
readi ng books instead PIG ng them

BULLY BOY

What if | Pl Ged that book in your

bag? | could use the cash.
ROBI N

I[t's not a book. Are you asking for

a butt kicking again? |I'mtired but --
BULLY BOY

You got lucky. Wsat is it then,
slab of titaniun? Gibble pays pretty
good for titanium

ROBI N
[t's not --

The bully's FIVE TOADI ES surround her. One grabs the slab
and tosses it to him Robin grabs a |arge rock. They pick
up sticks and stones. He holds the slab over his head.

BULLY BOY
Throw that and | throw this...over
t he fence.
Through the wire grating, Robin sees a furnace belch hellfire.

She glowers, drops the rock and thrusts out her hand.



BULLY BOY
Vell, maybe it ain't titanium but
it's going to cost you. Your picking
cash, give it.

Sl ag bonbs HI SS and THUNDER. She reaches into her pocket,
pull's out a small wad of bills and holds it close.

ROBI N
Bring it down...We' Il swap.

They glare. H's hand conmes down. Both grab their prize and
hol d their payoff. They rel ease and back away.

Robin turns to hide her angry tears and escapes down a weed
strewn gravel path.

EXT. COTTONWOOD W NDBREAK - DAY

Robi n stonps down the path worn through the tall weeds. A
branch snaps. Robin turns and yells.

ROBI N
Leave nme al one, you stupid...

No one answers. Sniffing back tears, she heads down the
path toward a snmall, tidy cottage in need of paint.

EXT. OVAHA, NEBRASKA, MERTEN HOUSE - DAY

Unli ke the cottage, this suburban castle sparkles, one of
the many architectural gens set in a neat grid of greenbelts.

I NT. MERTEN HOUSE/ BASEMENT - DAY

Muf f | ed bangi ng radi ates fromwhat |ooks |ike a furnace.
Sunlight glints off its naneplate: a cartoon pig |ogo above
the words "PIG - Plasma Injection Gasifier."

At the PIG s base, SAM SI MO, 45, a sturdy, solid repairmn
stoops and reaches into its open access panel. He pulls a
screwdriver fromthe back pocket of his spotless tan work
pants. Shoe covers protect his heavy work shoes.

Sam pries | oose a chunk of netal slag, a snaller version of
the slag fromthe snelter. He stands and hol ds the chunk up
to the light.

SAM
There you go.



| NT. MERTEN HOUSE/ OFFI CE - DAY

PH L MERTEN, 40, in a pharmacist's lab coat, sits at his
desk ending a video conference with a custoner, M. PETTI BON.

PH L
I"mlistening, M. Pettibon.

Hi s desk hides his shorts and sandals. 1In an inset w ndow
on his screen, video of a gigantic wi ng shaped dirigible
pl ays. Translucent blue, it cruises over |and and sea.

SKYLI NER AD VO CE (V. Q)
It's your vacation. Wiy go on their
schedul e, fight airport crowds and
get cramed into a tiny seat? Board
a skyliner any tinme. Shop and pl ay!

V5. PETTI BON
These pills are blue. Are you trying
to kill me?
PHI L
Ms. Pettibon, no one's trying to
kill you.

SKYLI NER AD VO CE (V.Q.)
Don't wait to have fun. It's your
vacation. On a skyliner, you're
al ready there.

PHI L
W changed suppliers. W'Il get a
drone out to you today.

RITA, his wife, breaks in over the intercom

R TA (V.Q.)
Phil, talk to the PIG guy, will you?
If we're going to get in the air
sonetine this century --

PHI L
Duty calls Ms. Pettibon.

Phil exits. A NEWS ANCHOR appears on screen.
NEWS ANCHOR
Qur viewers rem nded us that 2061 is
a special year. Halley's Conet is
comng into view.
Video of a starry night and the conet fills the screen.

NEWS ANCHOR (V. Q.)
Over the next few nights, |ook..



| NT. MERTEN HOUSE/ BASEMENT - DAY

Phi| watches Sam cl ose the access panel on the PIG

PHI L
Sorry to rush you
SAM
No problem |'m done here. You can
finish charging that copter now
PHI L
Excellent! Al | want to do is get

on that skyliner and kick back.
Sam st ands and di spl ays the slag chunk for Phil

SAM
See? There's your problem Now, if
you had an industrial PIG or one of
t he newer heavy duty nodels --

PHI L
I know, | know. | can't get my kids
to quit throwing cans into it.

SAM
| hear you. Wen ny little girl --

R TA (V.Q.)
WIl you tell your son to get those
drones | aunched and get packed?

PHI L

(to Sam
How nmuch do | owe you?

EXT. MERTEN HOUSE - DAY
Sam st ands on the sl ate wal kway and wat ches the Mertens'
transport drone, a boxy electric helicopter, fly out of the

backyard with a gentle WHOOSH of its two coaxial rotors.

Sam pul I s out his COMMBOX, an iPhone-like device, and checks
acity mp. A blue dot pulses over the nearest airfield.

He picks up his tool box. He trudges along a wi nding stone
pat h past pristine mansions in the park-1Iike suburb.

I NT. SIMO COTTAGE - DAY

Robi n bangs open the screened back door. Wping the |ast of
her tears from her cheek, Robin strides into the kitchen.



ROBI N
Dad? You hone?

She heads for her bedroom and peeks in roonms on her way.

IN ROBI N S BEDROOM

Robi n sets her backpack on the bed and pulls out the slab.
She cups her hands around its crisp curved corners.

ROBI N
Monf

Its top surface glimers |ike a nmoonlit pond.

Robin sits on the bed and cradles the slab like a well |oved
book. She gazes at the visage in its display, a woman in
her vibrant forties, the persona of her nother, JOAN SI MO

JOAN
Tears fromny tough girl?

Joan's shoul der length hair frames a strong face that radiates
a fierce intelligence tenpered by conpassi on.

JOAN
It's not your calc course again? |
know it's hard.

ROBI N
Mom that's not --

JOAN
It's hard for everybody. Anybody
who says it's easy is lying. You're
smart |ike your nmom and st ubborn
i ke your dad. You'll get it.

ROBI N
But I'mnot |ike you.
(of f Joan's wi nce)
Anyway, it's not about that...This
st 000- pi d goober, he took you...your
sinbox. | had to give himny picking
noney to get it back.

JOAN
Honey, I'msorry. The sinbox...

Joan spreads her arnms and gestures to the edges of the screen.
JOAN

| didn't nean for it to be a burden.
Sone day, you won't need this.



ROBI N
| hate it when you say that. [It's
scary. Wat am | supposed to do?
JOAN
Honey, | just neant that your own
nmenories, they're all you really
need. You'll get that soneday.
ROBI N
You wouldn't say that if you were

still alive.

EXT. OVAHA Al RFI ELD - DAY

Gyrocopters and snal |l airplanes taxi across the asphalt past
the old brick termnal and take off. A breeze carries only
the whine of their electric notors and propeller flutter.

Sam sits on his toolbox with his armout and his thunmb up. A
gyrocopter accelerates past himand lifts off.

SAM
Not getting hone tonight.

Samflings a screwdriver. It blade sticks in the asphalt.

A four seat gyrocopter approaches. Inside, DI NO ZARLETTI,
36, concludes a phone conversation.

DINO (V.Q)
Briggs, techs need licenses. | can't
cook, clean, sing or dance. If I'm
on a skyliner...Screw you,
respectfully, | happen to like it.

Sam pul | s the screwdriver out and poises for another throw

The gyrocopter rolls to a stop. Looking every bit a dashing
daredevil pilot, Dino pops open the copilot door.

DI NO
Wcked with that thing. How about
you hol ster that and get in?

Sam gi ves the gyrocopter a slow nose-to-tail once-over. His
gaze settles on its two oversized | anding struts.

Dino spots his BLASTER, a pistol-Ilike energy weapon, poking
up between the seats.

SAM
Kind of a strange | ooking gyro.

Dino grabs the blaster and shoves it under his seat.



DI NO
It's a popper. Those struts? They
can toss this thing straight up
It's a rush.

Sam pl unks his tool box on the popper's floor and clinbs in.

I NT. DINO S POPPER - DAY

Through a wi ndow near his feet, Sam watches Omaha scroll by
t housands of feet bel ow

A quilt of forests and grain fields butts up against the
city limts. 1In place of paved freeways and hi ghways, stripes
of broken concrete and asphalt |ead out of Omaha.

DI NO
How | ong do you think it'll be before
t hose freeways are conpletely gone?
(no response from Sam
That WId Zone, how s that |iving
t here?

Sam stares out the w ndow.
D no cocks his head towards Sanis tool box.

DI NO
What do you work on?

SAM
Pl Gs nostly.

DI NO
Me? 1'ma conedi an, standup.
don't do inpressions though. They
| oved nme in Omaha.

SAM
You kil l ed?
(off Dino's disconfort)
You conedi ans, that's what you say,
ri ght?

DI NO
Most do. Me? | don't like it.

The WHOOSH of the rotor fills their silence.

INT. DINO S POPPER - LATER

DI NO
What kind of PIGs? Commercial,
mlitary? | hear the ones on

skyliners are --



SAM
Coul d you just drive? | appreciate
the lift, but I just want get home
and take nmy little girl to dinner.

I NT. ROBIN S BEDROOM - DAY

A thud outside nakes Robin junp. She |eans out of her open
bedr oom wi ndow and scans the split rail fenced yard.

ROBI N
Dad? Dad, you hone?

Not hi ng noves but wind tickled | eaves and grass. Robin pulls
her head back in and cl oses the w ndow.

EXT. SI MO COTTAGE - DAY
Along the split rail fence, lilac bushes in full bloomrustle.

RUSH UTLEY, 26, energes. Wth his trimhair, shirt and
chinos, he could be a Radio Shack clerk...a cold, ruthless
Radi o Shack cl erk.

Two nen and a woman, savage and heavily arnmed, formup near
him Except for a green canp pattern, their unifornms bear

no resenbl ance to United States forces or any other country's
mlitary. Cold and calm Rush whispers and waves themto

ei ther side of the house.

RUSH
Go.

They di sappear into shrubbery in the corners of the yard.
Rush creeps toward Robin's bedroom w ndow.

He | eans back against the wall under the wi ndow. He hooks a
tiny earphone over his ear and breathes quietly.

ROBIN (V. Q)
Sorry. Thought it was dad. | hate
that | have to hide you from him
It's been years, Mm

JOAN (V. Q)
If he found out about the sinbox --

I NT. ROBIN S BEDROOM - DAY

ROBI N
I know. | know. He'd never let you
go. Never get on with his life.
You're right, but don't you think --



10.

JOAN
Honey, they only nade one of these
and they nmade it for nme so | could
do my work. Nobody was supposed to
know about it.

ROBI N

Then why me? Wiy do | have to --
JOAN

It's the only way | could still be

your not her.

EXT. SI MO HOVESTEAD - DAY

Dino's popper sets down and rolls to a stop. Samexits.
The popper bounces across the field and [ifts off.

Sam trudges to the back door, tool box in hand.

Rush silently curses and hi des beside a tool shed.

Sam opens the back door.

I NT. SIMO KITCHEN - DAY

Sam trudges in and sets down his tool box. He cocks his head
to hear Robin's nuffled voice.

SAM
Robi n, sweetheart, you hone?
I NT. ROBIN S BEDROOM - DAY
Mustering as nuch cheer as she can, she yells back.

ROBI N
Her e Dad.

Robi n ki sses her fingers and touches themto the screen.

Joan holds up her hand to capture the kisses. She turns and
runs fromthe screen's foreground into a virtual forest.

Robin carries the sinbox to her wall closet. She pulls back
three slats of wood and stows the sinbox behind them

INT. SI MO KI TCHEN - DAY

Robin hurries out of her bedroom slows down to a casua

wal k and greets her dad with a hug. Wrried, he holds her.
He steps back, beanms and pats his hip pocket.



11.

SAM
Made enough for dinner at Rizzo's.

Unable to maintain his smle, he gazes into Robin's eyes.

SAM
Were you...talking to her again?

Robi n | ooks away.

SAM
It's okay. Can't |ove you enough
for the two of us.

ROBI N
Dad, it's not like that. |'m not--

SAM
Then what is it, Robin? You were
talking to her, right?

ROBI N
["mnot crazy! Can't | --

VWHAM WHAM WHAM .50 cal i ber machine gun slugs rip across
t he kitchen wall!

Sam di ves and carries Robin to the floor wwth him Shots

come fromevery direction, tearing holes in the walls and
ceiling. He pushes Robin ahead of hinself and scuttles across
the cracked tile.

They make it to the pantry. Jars, bottles, and cans expl ode
and splatter.

SAM
Storm cel | ar!

Robi n yanks open a trapdoor and drops into its small opening.
Sam fol lows. The door drops shut.

Wiat's left of the front door bursts open. Rush and his
gang stonp in.

I NT. SI MO STORM CELLAR - DAY

Light filters through the slats of a wooden hatch cover
overhead. Robin flinches at the thudding boots of the

i nvaders. She whispers to her Dad.

ROBI N
Who are they, Dad? Wy --

Sam notions for silence. He reaches up, slides the pallet
aside a few inches, and peeks out. He pulls Robin close.



12.
SAM
The il acs.
I NT. SI MO KI TCHEN - DAY

Rush scans the yard. He skulks around like a prowling wolf
and spies the trapdoor's seam

RUSH
Apparently, you're all unfamliar
with the term"kidnap." You were

supposed to scare them a little, a
tiny bit, then grab them

Rush grabs the shoul der of his second in command, LANCE, 32,

rugged and beefy in a pro westler way. Cearly, in a
physical fight, Lance could take Rush.

RUSH
Open that.

EXT. SI MO COTTAGE - DAY

Robin slips out of the stormcellar and sprints toward her
bedr oom wi ndow.

Sam bursts out of the stormcellar and chases her.

Robi n reaches for the windowsill. Samwestles her to the
ground. She struggles. They argue in whispers.

ROBI N
Let me...there's sonething --

SAM
They' Il kill us! \hatever it is,
let it go! Please.

They creep toward the lilacs. Robin | ooks back.

I NT. SI MO KI TCHEN - DAY
Lance pulls hinmself out of the trapdoor and faces Rush.

LANCE
Gone.

GAI'L, 20, nail tough and dagger deadly, prowls the hall.
Even | aden with cl ose conbat weapons, she noves |ike a ninja.

GAl L
So far...nothing.



Rush grabs a cracked digital picture frame and studies its

partially rendered picture of Robin, Sam and Joan canpi ng.

TORY, 25,

RUSH
Wiy woul d she talk to a dead wonan?

a weak imtation of Lance, tranps in.

GAl L

Don't matter. |It's her nom
TORY

What wonan?
RUSH

M ssion, Tory, mssion. Joan Sinp?
The one with the plans?...for the
pl asma gun?
(to Gail)
Maybe it was sone kind of recording.

TORY
So?

RUSH
(sarcastically)
It mght have a clue?

Rush wanders to the hall

RUSH
If I can find out where the girl was
when she was tal king..

EXT. COTTONWOOD W NDBREAK - DAY

On the dirt path worn through the weeds,

get to his feet.

ROBI N
Dad, you're okay, right? Back there,
| didn't nean to...

Sam hol ds Robin. He |ooks her in the eye to cal m her,
trenbling hinself.

They turn to gaze at their wecked hone.

m ssing Robin's anxi ous expression.

EXT. FREEVWAY - DAY

A thin ribbon of broken concrete wi nds through lush tall-
grass prairie.

13.

Robi n hel ps her Dad

Sam drops hi s head,



14.

Robin and Sam two tiny figures on the ribbon, plod toward
t he hori zon.

They pass nounds of crushed cinderbl ocks and the one renai ning
upright wall of an abandoned GAS STATION. Faded red and
bl ue chevrons adorn a plastic sign dangling on a rusted chain.

Drai ned of adrenaline, hand in hand to steady thensel ves,
t hey stunble over rocks and slip on | oose gravel.

ROBI N
Think it'll ever be safe for us to
go back hone?

SAM
| don't know, honey.

Robi n sl ows and | ooks over her shoul der.

SAM

What ever you |l eft back there, |'I1
get you anot her.

(off her frown)
Pretty out here. It changed so fast.
Before the skyliners, you could
hi tchhi ke all along here. On a good
day, gas burners would zip by every
few mnutes. Hell, you could get a
ride faster than --

ROBI N
Do you think anything will be left?

Sam stops and turns, exasperated.

ROBI N

At the house, do you think --
SAM

Honey, we're both tired. | don't

know where to go that's safe.
said I'd get you anot her --

ROBI N
What's the use of going on if there's
nothing | eft when we go back?

SAM
Robin, we've got to keep going because
we' ve got to keep going. Just do
what | say, now.

They both slog across the rubble in silence.



15.

EXT. FREEWAY - LATER

W nd whi ps up dust devils. Gavel crunches under Robin and
Sam s feet.

Robi n touches her Dad's shoul der. They exchange renorsef ul
| ooks. Sam | ooks up the road and sees an overpass, its
exposed rebar barely held in place by cracked concrete.

SAM
That ought to hide us. W can rest
under there. Can you nmake it?

EXT. SI MO COTTAGE - DAY

Rush, wearing his earphone, |eans against the wall under
Robi n' s bedroom wi ndow. He speaks into his COWBOX, |ike
Saml s commbox, but ruggedi zed for mlitary use.

RUSH
Start tal king and walk into the room

GAIL (V.0)
What should | say?

RUSH
Anything. Inprovise. You can walk
and talk, right?

GAIL (V.0)

You' re dam | ucky you're not in here.
If you so much as --

RUSH
Stop right there. Wat do you see?

GAIL (V.0)
A wi ndow, a bed, the door..

RUSH
What are you near?

GAl L
A cl oset.
EXT. FREEWAY - DAY
Robi n, head down, trudges a few steps behi nd Sam
She sees a few smal| pebbles jiggle. She stops.

She squints. The pebbles lay still. She hurries to catch
up to her Dad, heading toward the overpass.



16.

Pebbles jiggle and roll off the side of the road. Robin and
Sam |l ook in the direction of a |low, distant runble.

ROBI N
Dad?

The runbl e becones a trenble beneath their feet.
The horizon churns with gall oping dark shapes.

Robin runs toward the overpass with Sam a few steps behind.
A trenor knocks himdown. Robin turns.

SAM
Just go. Go!

Hundr eds of bison sweep across the plain toward the them
Robin pulls Samto his feet.

The Sinos run for the overpass. Thundering bison bear down.
Its rotor noise masked by the stanpede, a popper approaches.
Dust swirls around Robin and Sam

Dino's popper flies into their path. 1t circles and drops
down hard, landing struts conpressing |ike grasshopper |egs.

Dino punps his arm the special ops sign for "hurry up.”
Spurred by the phal anx of woolly beasts with fear crazed
eyes, Robin and Samrun for the popper.

I NT. DINO S POPPER - DAY

Robi n yanks open the rear door. They dive in.

DI NO
Thought you were going out to eat.

Sam yanks the door shut.

EXT. STAMPEDE PLAIN - DAY

The popper's grasshopper struts snap straight slinging it
hi gh above the herd.

Bi son pound over the ground beneath it.

Its pusher propeller winds up as the gyro drops toward the
roiling sea of shaggy, brown backs.

The popper's rotor whips into action to slowits fall.



17.

It darts through the dust cloud above the herd.

I NT. DINO S POPPER - DAY

Robin clings to Sam Only a nmeter above the ground, Dino
gui des the gyro through the thundering herd as calmy as
weavi ng through traffic.

SAM
VWhat the hell?

DI NO
Air's alittle unstable but we'll
get sone altitude pretty quick
[t'"lIl go better if you strap in.

Robin and Sam hurry to obey. Robin reacts like it's the best
amusement park ride ever. Sam like it's his worst nightmare.

EXT. STAMPEDE PLAIN - DAY
The herd stanpedes into a narrow canyon

The popper rises out of the nelee |ike a hummingbird, its
rotor tips alnost grazing the rough rock walls.

It clears the canyon's |lip and keeps ri sing.

I NT. DINO S POPPER - DAY

Robin and Sam in the back seat, catch their breath. D no
tal ks over his shoul der.

DI NO
I's your dad usually that slow?

SAM
You son of a bitch! W al npost got
killed today, tw ce! W' ve been on
the run since --

DI NO
Is he always this stressed? You'd
think living out in the boonies |ike
t hat woul d settle soneone.

Robi n extends her hand to the handsone stranger.

ROBI N
"' m Robi n. Thanks for rescuing us.

SAM
And what about that?
( MORE)



SAM ( CONT' D)
You just happened to be in the WIid
Zone and thought you fly into a
buffal o stanpede? You follow ng us?

DI NO
I was on ny way to a gig. Maybe you
guys see stanpedes all the tine but
I"ma city boy.

SAM
Oh really? Wiere? The next town is --

DI NO
It's on a skyliner.

Robin lights up |ike daybreak

I NT. SIMO KITCHEN - DAY

Rush sits at a slug chewed wooden table and studies Joan's
si nbox. Behind him Tory paces, cocking and uncocking a
pistol. Gail |eans against a wall and sharpens her knife.
Lance standi ng near her, gazes out a w ndow.

LANCE
W can't stay here. Sonebody nust
have heard us. That's all we need,
Rangers on our asses.

RUSH
(nods to Tory)
No thanks to cowboy there.

Tory's fist SMASHES down on the sinbox. Rush shoves him
Lance and Gail tear them away from each other.

TORY
Wiy the hell are we screw ng around
with that piece of crap?

RUSH
It's a sinbox. Wy else would the
kid talk to it?

LANCE
If it is, it's the first one |I've
ever seen.

GAl L

Probably the first one anyone's ever
seen for real

Rush steps to the table.



19.

RUSH
It's a sinbox and it's got her plans
init. W build her plasma weapon
and we'll run the WId Zone...They' ve
got to be in there. W tossed
everything in her office.

TORY
(to Rush)
If you hadn't shot her, maybe we'd
have that weapon by now...Call nme a
cowboy.

RUSH
She saw ne...The plans are in there.

LANCE
If you're so sure, let's take it
with us and get the hell out of here.

TORY
Yeah, but what if it's trackabl e?
Rangers will be all over us before
we even |ift off.

I NT. DINO S POPPER - DAY
Robi n, noddi ng from exhaustion, clings to her Dad.
SAM

So, Mster Big Gty Conedi an,
appreciate you pulling us out of

that mess but, I've got to wonder...
DI NO

About what ?
SAM

For instance, why does a one night
stand comc --

DI NO
Hey now.

SAM
-- need a gyrocopter that |aunches
strai ght up?

DI NO
My popper? It's got el ectromagnetic
struts. They store energy when
land and release it to launch --

SAM
| didn't ask you how, | asked why.



DI NO
There it is.

Dino points at a small dot on the horizon.

DI NO
The "Mark Twain," best skyliner in
the fleet. It's a flying party!

Robin's eyes grow wide. She pulls away from her Dad and
clanmbers into the copilot seat for a better | ook.

They close on the dot and it grows into a five story high
wi ng shaped aircraft, its blue skin glistening as though
cast froma hunk of the vast Nebraska sky.

SAM
Damm! That thing could cover a
football field.

DI NO
Those nacelles in the corners are --

ROBI N
-- ion vortex thrusters, for
propul sion and steering. And there's
the side wind control tunnel array.
When the wind hits the side, it flows
into the tunnels and turns turbines
that generate electricity. Power is
sent to the thrusters on the other
side to push back.

DI NO
Quess you' re past your pony phase.

ROBI N
See? The wind |oad gets reduced and
it gets power which adds to the power
fromthe solar collecting skin and
the plasma --

DI NO
It's slow ng down.

ROBI N
They crui se at about 350 kil oneters
an hour and sl ow down to under 30 --

DI NO
-- to load and unl oad. You can see
the tourists inside on the view deck
wat chi ng.

Robi n gazes at hundreds of tourists strolling the w ndowed
decks. Sam gazes at the skyliner's "MARK TWAI N' insigni a.

20.
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SAM
You gotta wonder how nuch the
signpainter got. Look at the size
of those letters! That "M nust be
20 feet high.

EXT. SKYLI NER - DAY

Di no's popper | ooks |ike a hunm ngbird dashing toward the
towering Twai n.

Wth sun setting bel ow the Twain, dozens of small gyrocopters,
dirigibles, and airplanes approach its stern.

A large door on the slope to the trailing edge slides open.

DINO (V. Q)
This is gyro H H, zero, four, three
requesting access.

EXT. NEBRASKA W LD ZONE - DAY

A battered Bl ackhawk helicopter flies nap-of-the-earth over
grain fields...tall grass prairie...forest.

Behind its wi ndshield, Rush scans the horizon fromthe pilot's
seat. Lance, fromthe copilot's seat.

In the clouds high above the roaring Bl ackhawk flies a silent
el ectric HELI COPTER GUNSHIP with a logo on its cabin: a
vignette of a nountain, forest, and | ake inside a yellow
circle. Text in the top half of the circle reads "This |and
is your land,” in the bottom "Rangers |ead the way."

The Ranger helicopter drops out of the clouds ahead of the
Bl ackhawk.
I NT. RUSH S HELI COPTER - DAY

Lance | ooks up. He pokes Rush. In the back, Gail and Tory
crane their necks to see what Lance is pointing at.

Tory makes a grab for the sinbox tucked into a pouch to the
right of Rush's seat.

TORY
Ditch that thing!

Rush bats his hand away.

TORY
W' re being tracked!
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RUSH
Doubt it.

Rush finds an opening in the forest and steers for it.

RUSH
Rangers don't go in alone. There
isn't even a wingman. Likely, that
one's on its way hone.

Rush settles the Bl ackhawk on the forest floor and hits a
switch. A canoufl age net shoots out of the tail boom and
drops over the bird.

TORY
W gotta get rid of that thing!

Tory grabs for the sinbox.

RUSH
Rel ax. He's | eaving.

GAI L
So what? W just sit here?

RUSH
Pretty nmuch. Until we get that plasma
weapon plan out of the sinbox.

JOAN (O S.)
Robi n? Honey, it's bedtine.

Al eyes turn to Joan's sinbox.

I NT. DINO S POPPER - DAY

Wth saucer eyes, Robin watches Dino steer the popper through
t he door and over a |andi ng deck.

Two speaker systens conpete. Through one, a bored D SPATCHER
delivers landing instructions. Through the other, a

gregari ous M SSOURI DRAW. recites skyliner pronos backed by

Rl VERBOAT MJSI C.

DI SPATCHER (V. Q.)
Gyro H H zero-four-three, you are
overwei ght. Please proceed to gate
L- V-ni ne.

M SSOURI DRAW. (V.Q)
Wl cone travelers, to the Mark Twai n,
the skymal| that cones to you, |ike
an old-tinme riverboat cruising from
town to town. Wth the nost advanced
neutral bouyancy technol ogy avail abl e,
it's as safe as your own backyard.
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DI SPATCHER (V. Q.)
Gyro H H zero-four-three, you are
advi sed to proceed to gate L-V-nine
for a weight check.

M SSOURI DRAW. (V.Q)
Whet her you |ive aboard or just visit,
t he Twai n guarantees you a uni que
experience, festive and exciting,
i ndeed, downright exotic, where bonds
formamd grand adventures.

DI SPATCHER (V. Q.)
Zarletti, for crissake, turn your
damm gyro and get over here!
Dino turns and follows a yellow strip.
M SSOURI DRAW. (V.Q)
There is nothing that cannot happen
t oday.
I NT. RUSH S HELI COPTER - NI GHT

Joan's face, fearful and confused, fills the screen of the

sinmbox. Rush holds it like it's the Holy Grail. Lance and
Gail lean in to see better. Tory, uninpressed, stands back.
RUSH

Tol d you...a sinbox.

JOAN
Wiere is this? Were's Robin?
(sees Rush)
God no! You...you broke into ny
of fice!

RUSH
(to his crew)
See? | had to kill her.
(to Joan)
Must feel odd to renenber the |ast
face you saw before you died. "Il
gi ve you a nonent.

JOAN

If you' ve done anything to Robin --
RUSH

W' ||l get to Robin soon enough.

Let's tal k about your plasma weapon.

JOAN
VWhere's Robi n?
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RUSH
Si mboxes can't be cheap. [|'m guessing
t he Feds woul dn't have bothered to
make one for you unless you stored
sonme very sensitive information in
it...perhaps the plans for a plasm

weapon?
JOAN
U ban | egend. Tell nme where she is.
RUSH
And what an exciting | egend. A weapon
that can hurl ball 1ightning.
JOAN

Li ke | said, urban --

RUSH
Until just now, | thought sinboxes
were an urban | egend.

JOAN
Sam and ne, we worked on PIGs, why --

RUSH
Pl ease. You don't think | know t hat
the "P" is for plasm?

JOAN
Lots of techs are trained for that.

RUSH
But they don't have the cl earances
you and Sam had.
Tory grabs the sinmbox and yells at Joan.
TORY
Wiere's the goddamm pl an?
I NT. DINO S POPPER - NI GHT
Dino follows a yellow stripe to a circular target.

Her mout h agape, Robin | ooks up, down, and all around.

ROBI N
WOw. I mean, wow It's so...

The popper settles down. Above, a light blue door closes.
Li ke the rest of the Twain's blue translucent skin, it glows
with the last of the sunset's red orange |ight.

Dino grins at the hyperventilating Robin.
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DI NO
It's something, eh? 1 still get a
ki ck when that door closes.

Two nen in orange coveralls march toward them Sam unsnaps
his seat belt, ready to protect his daughter.

DI NO
It's okay.

I NT. SKYLI NER/ FLI GHT DECK - NI GHT

The | ead technician, ALFIE, wal ks fast for an 83-year-old.
He reaches into his tidy, worn orange coveralls for a PDA
and taps its buttons.

ALFI E
See here? Al nost 300 pounds over.

He shows the PDA data to MATT, 19, as clean cut as Alfie is
grizzled. Orange coveralls and a |ove of skyliners are the
only two things they have in comon, but it's enough.

MATT
You can just ask Twain.
ALFI E
Beans and weeni es, boy. You trust
himtoo nuch. |[|'ve been doing this --
MATT
-- since skyliners started. | know.

If you'd keep up with the manuals --
Di no opens his door and steps down.

DI NO
Alfie, Matt, how are nmy favorite rig
nonkeys? Let's get ny friends settled
and I'Il buy you a beer at Wally's.

Alfie holds the PDA in D no's face.

ALFI E
300 pounds, Dino. You know we can't
l et that slide.

MATT
Every pound we take on has to pay
for itself. Says so in the --

DI NO
Al fie, conme on

ALFI E
Tess will ground us.
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DI NO
Who hooked you up with that showgirl?

MATT
You dated a showgirl? You' re always
telling me not to date on board.

ALFI E
Retired. She was retired.
(to Dino)
Get back in your popper and get them
off this boat.

Dino smles, shakes his head, and clinbs into the popper.

ACROSS THE FLI GHT DECK

TRACK CRANES WHOOSH across the ceiling carrying packing crates
and pods into and out of DIRI G BLES and | arge CARGO COPTERS.

NEWLY MARRI EDS, in new vacation clothes, help their PARENTS
onto a twenty-passenger HELI COPTER.  Chil dhood and col | ege
FRI ENDS hug and file past them

The copter lifts off. The couple waves to them

VACATI ONERS dressed for casual fun and speaking with accents
fromacross the country and in | anguages from around the
worl d exit dozens of helicopters, gyrocopters, dirigibles,
and ai rpl anes.

FAM LI ES cross the deck followed by trains of AUTOCARTS,
four-wheel ed, robotic carts that carry their |uggage.

Phil Merten and his wife RITA, fit, feisty and 40, wal k away
fromtheir helicopter followed by a train of five autocarts.

RI TA
That's the last tine we're going to
a drag raci ng museum

PHI L
W' re here, okay?

RI TA
How can anybody | ook at hubcaps for
forty-five mnutes?
(yel I s ahead)
Tad! Stacy! Get back here!

PHI L
Rita, relax. They know where they're
goi ng. .. Were's Donni e?

They exchange al arned | ooks and race back to the helicopter.
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EXT. SKYLI NER - NI GHT

Dino's popper exits the Twain and rises into a cloud bank.

INT. DINO S POPPER - NI GHT

Robi n, despondent, watches the Twai n di sappear into the clouds
closing in around them Sam puts his hand on her shoul der.

ROBI N
Least we got inside for a while.

SAM
So that's it? You get ny little
girl all punped up and fold like a --

Dino puts theminto a diving turn.

The popper hurtles out of the cloud bank toward the cavernous
inlet of the rear starboard ion vortex thruster.

I nsi de, spotlights pass over hundreds of thin rings of
el ectromagnets that line the inside of the thruster.

Dino sets the popper down on a platformnot rmuch bigger than
t he popper. A catwalk leads fromthe platformto a door
simlar to a submarine's watertight bul khead door.

DI NO
You got two minutes. \Wen they finish
the inspection, they' |l crank it up.

["Il catch up with you later

I NT. SKYLI NER/ | ON VORTEX THRUSTER - NI GHT

The popper darts out. Robin and Samrace for the door.

One by one, the spotlights go out.

Ten paces fromthe door, a | ow humreverberates around them
Five paces to go, a steady breeze teases their hair.

Three paces and the wind tears at their clothes.

Sam grabs the door latch with one hand and Robin's hand with
the other. He pulls Robin against the raging torrent.

She grabs the door latch. They both yank down.
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I NT. SKYLI NER/ PASSAGEVAY - NI GHT

Robi n and Sam tunble in, hands over their ears. A ROAR |ike
dozens of jet engines at max throttle pounds them across the
t hreshol d.

The door CLANGS shut behind them

In bl essed silence, they strain to see each other under di m
ceiling lanps and check for injuries.

ROBI N
My ears...Dad, can you hear that?

She wal ks toward a nurmur farther down the hallway.

M SSOURI DRAW. (V.Q)
GQuests seemto |like nme nore when |
make them | augh. Mark Twai n nade
peopl e | augh.

Robin and Samtrack the murnmur to a flat wall speaker

M SSOURI DRAWL
Ergo, if | nmake nyself even nore
i ke him perhaps the owners wl |
not deconm ssion me. But what about
the year? Twain died in a year that
Hal | ey' s Conet appeared. If |'m
really like him..Silly. Stupid.

ROBI N
(toward the wall
speaker)
Excuse nme. Is sonebody there?

M SSOURI DRAW.
What ? How dare you. M private
rum nations are sacrosanct.

ROBI N
Then don't talk into a m crophone.

M SSOURI DRAWL
I["mnot talking into a...sonetines
one needs to speak to oneself to get
a feel for...Cever rascals!
Identify yourselves. | see neither
of you in the manifest.

SAM
Wio the hell are you, to be asking --
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M SSOURI DRAWL
If it wll get you on your way, | am
Mar k Twai n, adventurer, raconteur,
and occasional witer currently
enpl oyed as a skyliner, a riverboat

of the skies if you will, on route
to Soft City and points west.
ROBI N

I think you nmean you're the captain
of the skyliner.

TWAI N
No, young lady, | amthe skyliner.

I NT. SKYLI NER/ FLI GHT DECK - DAY

Trains of autocarts crisscross past Dino's popper. DECK
HANDS in green coveralls rush to | oad and unload the carts.

Di no checks for onl ookers, reaches into his popper and pulls
out his energy blaster. Its level reads "FULL." He shoves
it back under the seat and turns to face Matt, Alfie, and...

TESS CGRIBBLE, fiftyish in age and 1950-ish in style.

TESS
Zarletti, let's talk.

Tess's absurd beehive hairdo and yel | ow doubl e-knit pants
suit add an edge to the snarl on her garishly nmade-up face.

Alfie and Matt, seeing a storm brew ng, edge toward a door.

TESS
| hear you tried to sneak two
st owaways onto ny boat.

DI NO
Sneak? You guys, | brought themin
the front door.

ALFI E
(mutters)
Big favor.

The odd coupl e dodges an autocart train and exits.

TESS
Whatever. Don't try that again if
you want to keep playing Wally's.

DI NO
CGot no reason to cross you, Tess.
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I NT. SKYLI NER/ CORRI DOR - DAY

Wth Matt at his side, Alfie nutters and tranps past rows of
gl ass-doored tool and supply cabinets.

ALFI E
Don't know why | even give that clown
the time of day. That update, did
you check it?

MATT
That's what Twain's for.
ALFI E
Ar-ti-fi-cial. It's called artificial

intelligence for a reason. And you
know she gets all w ggy when the
mani fests get out of synch.

MATT
Think it will matter? Wat if the
runors are true? |If they shut us
down, you can go to anot her skyliner.
' m not even done apprenticing.

Twai n's voice emanates froma wall speaker

TWAI N
Pardon the intrusion, but | believe
there may be two st owaways aboard.

ALFI E
| suppose it's asking too nmuch for
you to know where they m ght be.

TWAI N
No, not at the nonent, but | --
MATT
Twai n, scan the decks for the two
st owaways.
TWAI N

Certainly. Imediately. What are
their manifest identifiers?

ALFI E
You neural ly chal l enged...they don't
have identifiers! They're stowaways!

MATT
Twai n, create two new identifiers.

TWAI N
And their nanes are...?
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MATT
W don't know their nanes. They're --

ALFI E
Just tell us where you saw them | ast.

TWAI N
I n passageway J-V-T-twel ve.
I NT. SKYLI NER/ PASSAGEVAY - DAY
Matt round a corner and sees Robin and Sam asl eep.
Sam starts awake and lifts his head.
Al fie, wheezing, rounds the corner and stops.

MATT
You. What's your nanme?

Sam shakes Robi n awake and pulls her to her feet.

ALFI E
You got no place to go, people!

Robi n and Sam dash down the hall and duck through a door.
Alfie heads for the door. Matt stops for an "aha!" nonent.

MATT
Twai n, create two new identifiers...

TWAI N
And their nanes --

MATT
...wWith these nanmes and descriptions:
St owawayA, young femal e, and
St owawayB, m ddl e age mal e.

I NT. SKYLI NER/ MAI N DECK - DAY

Robi n and Sam burst out of a staircase and into throngs of
happy VACATI ONI NG SI NGLES, COUPLES, and FAM LIES. Sam gui des
Robin into the crowd and sl ows down.

SAM
Stay with the cromd. Blend in.
This | ooks like the main deck so if
we go up, we should be able to --

ROBI N
-- get to the PIG roon
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Twai n's voice reverberates from speakers hidden in corners
and behind potted pl ants.

TWAI N
St owaways heading to the PIG room

ROBI N
(shouts)
Thanks for nothing, you snooty
w ndbag. Mark Twain woul dn't do
this toalittle girl!

Robi n and Sam dash past FLI P- FLOPPI NG TEENAGERS and HI G+
WAl STED RETI REES toward the escal at or

ROBI N
He was kind. He wote about kids
and poor people. He wouldn't --

Sam yanks Robin onto the escal ator. They push up through the
startl ed passengers.

ACROSS THE DECK

ALFI E
You keep after them ['Il sneak up
to the PIGroom Get noving.

MATT
No rush. Twain's tracking them now.

ALFI E
And you really believe that?

Matt bolts to the escal ator.

I NT. SKYLI NER/ PI G ROOM - DAY
Catwal ks crisscross the vast, brightly lit processing plant.

Dozens of TOURI STS, study gui debooks on their comboxes and
nosey down a narrow catwal k over rows of garbage truck sized
Pl Gs fed by conveyor belts.

Robi n and Sam race past the tourists.

Alfie enters and charges down the catwal k. The tourists,
fascinated by giant gas punps with massive connecting pipes,
pile up and bl ock him

TWAI N
Wl cone to the PG room  Scrap
materials are fed into the grinders
and dunped onto conveyor belts that --
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ROBI N
You're here too?
TWAI N
As | said, | amthe Twain.

One of the tourists, a surly RETI RED ENG NEER bar ks out.

RETI RED ENG NEER
My wife and | paid good noney for
this tour and we don't appreciate --

TWAI N
My apol ogies, sir.

Robin and Samrun toward the opposite end of the room

TWAI N
Pl asma arcs break the nol ecul ar bonds
of the scrap reducing everything to
i ndi vi dual nol ecul es. .. Young fenal e,
did he really wite about the poor?

Al fie, exhausted but determ ned, hobbl es down the catwal k.

ALFI E
Twai n, quit yakking and get cracking!

TWAI N
Pardon ne. The nol ecules are
reconbi ned i nto hydrogen for ny fue
cells which also create water for --

ROBI N
Can't you give us a break?

TWAI N

Young female...little girl --
ROBI N

Robin. I'm Robi n.

Robi n and Sam approach a bul khead door.

TWAI N

Robi n, how does one give a break?
SAM

Purchase. W' re asking for purchase.
ROBI N

W' re asking for a fighting chance.

Breathl ess, Alfie closes on them clinging to the handrail.



ALFI E
Hold up! Stop now and I won't cal
t he Rangers.
Robi n spins the wheel on a bul khead door. It pops open a

she pulI's Sam t hr ough.

I NT. SKYLI NER/ FLI GHT DECK - DAY
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Robin and Samrace in, duck behind a two-seat helicopter and

peek over its tail boom

Alfie, clearly feeling his age, staggers in. Matt races
and joins him

Tess, conferring with Dino, spins around and hol | ers.

TESS
What in holy hell? What are you two
doi ng back here? Alfie, you are
this close to spending your retirenent
on the ground payi ng your own rent.

MATT
W' re chasing two stowaways.

Tess gives Dino a daggers | ook

DI NO
You guys. Tess, there are no --

TESS
Twai n, what do you know about this?

A wave of insecurity breaks through Twain's authoritative
Voi ce.

TWAI N
Tess, guests |like ne, do they not?
TESS
What are you tal king about?
(to Matt)
What is he tal king about ?
ALFI E
(to Twai n)

This is the kind of crap that's going
to get you deconmi ssi oned.

MATT
And get us fired. Were are they?

TWAI N
Behind the aircraft in bay B-fifty-
t hree.

in
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Matt and Alfie surround the helicopter. Robin and Sam step
out frombehind the tail boom

EXT. FOREST - DAY

Dozens of deer bound out of a stand of conifers, sniff the
air, and bound away from.

Rush's helicopter, shrouded in a canouflage net with clouds
of insects buzzing above it.

INT. RUSH S HELI COPTER - DAY

The sinmbox lays on a shelf in the back of the cabin. Rush,
cool and calm studies Joan's expression.

JOAN
You may want to step lightly.

Tory and Gail, their patience worn thin, poke and tap various
areas of the sinbox wth pointed instrunents.

JOAN
Any breach in ny system hardware or
software, triggers a data purge.

RUSH
And why would it do that? You can't
tell me it's to protect fam |y photos.

JOAN
Just because |'m paranoid. ..

Lance adj usts sensors and antennae near the sinbox. He gazes
at their output on a flat panel screen.

LANCE
Ran t he whol e spectrum Not hi ng.

RUSH
Do it again, and pay attention.
I NT. SKYLI NER/ FLI GHT DECK - DAY
Tess leans into Dino's face and yells. Sam wth a furrowed

brow and cl enched jaw, stands beside him Robin, with a
simlar attitude, stands close to her Dad.

TESS
Zarletti, you best get these stowaways
of f nmy boat!

ROBI N

M'm we're sorry. W didn't know --



TESS
Sorry don't float this boat, Kkid.

SAM
Lady, you better back off. That's
ny daughter you're tal king to.

ROBI N
W' ve got no place to go.

Dino pulls Sam back a few steps. Robin follows.
pure charm at Tess.

DI NO
Tess, conme on. We'll work it out.
Peopl e cone and go here every day.

Dino gets close to Robin and Sam and whi spers.

DI NO
She's all bluster. Probably be a
hai rdresser if the skyliner conpany
hadn't nmade her a cruise director

TESS
Zarletti! You listening to ne?

Dino turns his brights on Tess and side whi spers.

DI NO
Now she t hi nks she owns the boat.

36.

D no beans

He rai ses his hand and gestures to Robin and Samto wait.

He pulls Tess aside and speaks in a | ow, dead serious voice.

DI NO
| have to protect these two. They're
ny only | eads.

TESS
Briggs and | are buddies. You risk
the Twain? 1'll bring you down.

Dino turns back to Robin and Sam
SAM

Lady, we al nobst got gunned down
yesterday and --

DI NO
It's Tess. Call her Tess.

SAM
-- who knows if those gun crazy goons
are still chasing us.

( MORE)
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SAM ( CONT' D)
If you don't call a Ranger right
now, Tess, I'll sue your ass and

whoever owns this floating piece of --

DI NO
Oh geeze. Don't --

TESS
You tal king about ny boat? You
wor t hl ess hoboes! You sneak aboard
ny boat and then, what, insults?

DI NO
Tess, let themearn their keep.
ROBI N
W'll leave if that's what you want,
but 1'ma hard worker and ny Dad
fixes PIGs.
TWAI N

Tess, ny PIGs have been a nite
cant ankerous | ately.

Tess gives Samthe once over. Sam sees through her pants
suit and makeup to the worman, and wonmanly form beneath

TESS
Let's see what you got.

Their faces gl ower anger at each other. Their bodies scream
how | ong it has been for the both of them

TESS
You guys, feed her, will you?
(off Sam s concern)
She' I | be fine.

I NT. SKYLI NER/ FLI GHT DECK CONTROL BOOTH - DAY

Robi n, anxi ous and on guard, rocks in a rolling office chair
and eyes Matt.

Across the room Matt sits in a simlar chair at a |large

desk cluttered with small tools and half-built el ectronics.

He taps on a keyboard. Wthout |ooking away from his conputer
screen, he berates Robin.

MATT
| asked you stop rocking. Fixing
Twai n's persona i s hard enough w thout --

ROBI N
Way don't you just talk to hinf



MATT
The problems too deep. It's right
above the Three Laws. | have to get
into the Forth code.

ROBI N
Three |l aws or four?

MATT
No, Forth. [It's a conputer |anguage.

Alfie enters and hands Robin a white food bag.

ALFI E
Chi cken sal ad.
(of f her reaction)
Don't scrunch your nose. It's factory
grown neat. Nothing got killed.

Robi n unw aps the sandwi ch, nibbles it, then bites off a
huge chunk.

ALFI E
Don't be a sl obberchops. Eat too
fast and you'll get sick.

ROBI N
I'"m already sick, of this place.

ALFI E
Nonsense. Everyone wants to ride
t he Twai n.

ROBI N
' mtal ki ng about being stuck here.

ALFI E
Ooo. A princess anong the peasants.

ROBI N
That's not what | neant.
(to Matt)
What's wong with Twai n?

MATT
He keeps thinking he's going to die
this year because of Halley's Conet.

ROBI N
What? Like it's going to hit hin®

MATT
No. Mark Twain died in a year when
Hal | ey' s Conet appeared. He
thinks...just quit bugging nme, okay?

38.
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Alfie steps between the warring factions and gui des Robin
into a quiet corner.

ALFI E
So, Dino pulled you out of a stanpede?

ROBI N
Yeah! That was cool.

ALFI E
Seens to happen all the tine now.
H ghways and freeways falling apart.
Rai | ways gone to hell...Animals can
roam pretty nmuch anywhere they want.

ROBI N
They say the air's a lot cleaner.
The New W derness effect. That's
what ny teacher called it. He said
it's nostly because of skyliners.

ALFI E

Cheap shipping with no waiting caught
on fast. Pretty quick, didn't need
roads anynore...But a skyliner, riding
one. ..

(has her attention)
Carefree, that's what it is, carefree
Peopl e cone up here, they get away
fromtheir work, their problens...

(knowi ng | ook)
Sonetinmes sone pretty big ones.

Robi n saddens.

ALFI E
Carefree...like nothing else. Cet
on when you want to. Get off when
you want to.

I NT. SKYLI NER/ FLI GHT DECK CONTROL BOOTH - DAY

Robin sits in the chair finishing her sandwich. WMatt, half
seated on the desk, watches her gobble the last bite.

ROBI N
Thanks. You're being really decent.
Felt like I was going to zonk out.

MATT
Just doing ny job before.

She | ooks at the back wall covered with commenorative pl aques.

ROBI N
Got it...These yours?
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MATT
Alfie's. The conpany thinks handing
out awards to the worker bees w |
hel p us forget what they pay us.

ROBI N
The nanepl ates ook like little video
Screens.

MATT

El ectronic. They're too cheap to
give wnners their own awards. They
just programin a new nane and hand
it to sonebody else. Only the really
val uabl e ones get permanent trophies.

ROBI N
Is Alfie val uabl e?

MATT
| guess. He knows every rib and gas
bl adder on this boat. And, he gets
along with Twain. No snall feat.

She reads a gold plated replica of a U S. patent attributed
to: Gibble.

ROBI N
Gibble, huh? W got a snelter near
our house owned by a Gibble.

MATT
Sane guy. Nobody's ever seen him

Robi n wi nces and rubs her forehead.
MATT

Hunger headache? Need sonet hing
else to hold you until dinner?

ROBI N
| don't think that's it. It kind of
feels like when | was eight. | got

lost. M head hurt, really bad.
Then, it went away just before |I saw
nmom .. You know anyt hi ng about

si mboxes?
MATT
Heard of them Never saw one.
ROBI N
If soneone had one, could they...
(W nces)

Could they hurt it? | nean, what's
inside of it?



MATT
The persona? Never thought about
that. | don't know, nmaybe.
Matt heads for the door.

MATT
Your dad nust be about done.

Robin fol | ows, massagi ng her forehead.

INT. RUSH S HELI COPTER - DAY

Tory | eans on the bul khead and stares at the sinbox on the
shelf. Near him Gail paws through a tool box.

Rush stands over the sinbox and studies Joan's placid face.

Lance sits in a canp chair and stares at the flat |ines of
t he sensor output on his flat panel screen.

TORY
W ought to go back to the house.
Maybe we m ssed sonet hi ng.
Irritated | ooks. Silence.

One of the flat lines junps to life and dies down. Lance
| eans cl oser and taps a few keys.

The flat |Iine becones a well defined wave.

LANCE
That's got to be a signal! | just
ran di agnostics and conpensated for --
RUSH
Get on it!
(to Joan)

I knew you'd have to transmt
sonet hi ng soneti ne.

TORY

Shut it off! They' Il track us.
JOAN

He's right.

(al arnmed)

You' d better --
LANCE

I[t's incomng. Intermttent but

solid.

Lance twi sts dials and taps keys.
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RUSH
Wiere's it com ng fron?

LANCE
Definitely northwest...Mving away
fromus...200, 220 mles per hour.

Rush notices Joan's thinly disguised distressed | ook.

RUSH
(to Joan)
It's her, isn't it?

Joan grits her teeth and glares at him

RUSH
(to Gail)
Get this bird up! Don't lose it.

Gail rushes to the pilot seat.

LANCE
That is one expensive child |ocator.

GAl L
(to Tory)
Clear the canp net!

Tory runs for the door.

The turbine engines roar to life. Qutside, Tory yanks the
net off the rotor.

RUSH
(to Joan)
So, even a persona in a sinbox has
fears, weaknesses...famly ties.

I NT. SKYLI NER/ RETAI L DECK - DAY

Robin and Matt ride an escalator up into an expansive arcade.
Hi gh above them translucent blue skin diffuses sunlight.

MATT
Feeling better?

ROBI N
Alittle. Maybe that sandwi ch finally
ki cked in.

They crest the top of the escal ator.

ROBI N
Wioa! This really is a sky mall
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MATT
It's a lot nore than just a nall

Amazed, she scans the mlling throngs of guests: toddlers to
teens, twenties to mdlife and retired. Dressed hip and
stylish, frunpy and sloppy, natty and neat.

Peopl e wander in and out of shops: kitchen, electronic, shoe,
cosnetic, book, clothing, music, sporting goods...

MATT
If you're still hungry, there's the
food court.
Robi n' s gaze bounces from one restaurant sign to another.

"M ghty Meatballs - Al kinds of nmeatballs in all kinds of
sauces! Any anount! Any time!"

"Juiced4U - Pick a fruit...pick a veggie. Juiced right now

"The Picky Eater - Food your way, exactly! Wthout touching!"”

ROBI N
How big is this anyway?
MATT
| haven't seen it all. Let's take

this escal ator.

INT. RUSH S HELI COPTER - DAY

Gail looks out fromthe pilot seat. Rush, in the copil ot
seat, holds the sinbox on his lap. Lance and Tory sit in
back watching the scanner screen.

GAI L
Are we on track?

LANCE
The signals getting stronger... Yeah,
I think we're on the right heading.
It's got to be sone kind of aircraft.

RUSH
Tory, get on the commbox and see
what's flying in that area. W don't
want to | ose her when the signa
cuts out.
(to Joan)
That's going to happen, isn't it?

JOAN
And | shoul d hel p you, why?
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I NT. SKYLI NER/ MAI N DECK - DAY

Robin and Matt ride stroll the main pronenade past a grocery
store and hardware store. Bicyclists cruise along designated
paths into a bi ke shop.

ROBI N
Didn't see those before. | guess
when you're running for your life
fromtwo crazy techs --

MATT
Just doing --

ROBI N
-- your job. Just bugging you.

MATT
You nust be feeling better.

Robi n strokes her forehead.

ROBI N
Yeah, it's gone.

They stroll past a dentist's office and a pharnmacy.

Of to the side, the door of a nen's rest room pops open.
DONNI E MERTEN, the energetic 4 year old son of PH L and RI TA
charges out, head down.

Donni e runs straight into Robin and proudly babbl es.

DONNI E
| pooped all by nyself. | used a
ot of toilet paper.

He | ooks up. His grin becones a frown.

DONNI E
You' re not NMom

MATT
What ' s your nane, sport?

DONNI E
Donal d Merten

MATT
Twai n, please find Donald Merten's
famly and tell nme where they are.

TWAI N
Checking the manifest...

Donnie's grin returns and he grabs Robin's hand.



DONNI E
It's okay. | washed. Are you a
babysitter?

I NT. SKYLI NER/ PI G ROOM - DAY

Sam hunches over an open panel of a PIG Tourists gape at
himfroma catwal k. Tess | ooks over his shoul der.

TESS
If those people are bugging you, |
can shoo them away.

SAM
No need. You get used to working
around strangers.

TESS
Sure do. They're not all strangers
t hough. W get a |ot of repeats.
Nothing |like a skyliner to get away
fromit all. Course, when you're
here all the tine...

SAM
That Alfie, he's been here a while.

TESS
Probably too long. H mand Twain
are an odd couple. Don't know who's
crazier. You'd think with all the
peopl e on board it'd be easier to
find...good conversation.

SAM
Least they're adults. | love Robin
but sonetines...she's getting to
t hat age, you know? | don't know
what to say to her.

Sam steals a glance at Tess and returns to his work.

TESS

Your girl's nmon? You talk, right?
SAM

No.
TESS

No, she won't talk to you or no, she
will but you won't?

SAM
Tess, I'"'mgoing tell you sonething
and | don't want you thinking I'm
( MORE)



beggi ng or anyt hi ng.
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SAM ( CONT' D)

["mjust telling

you SO you ease up on Robin...M

w fe, Joan

Must be five years now.
catch her talking to her nmomlike
she was standing right there.

Geeze,
but nu

You ca

TESS

she got killed, mnurdered.

Soneti nes |

| osing your nomis bad enough,

rdered. .. geeze.

SAM
nt tell

Robin that. She was

ol d enough to mss Joan but too young

t o under st and.

got real sick and I...]
believe it.

I NT. SKYLI NER/ FI TNESS CENTER -

She t hought her nom

| et her

DAY

Behi nd | arge wi ndows bel ow the sign, nen and wonen, sone

fit, sone not so,
stationary bikes,

sone attractive
wal k treadm | 1s

and not so, pedal on
and do aerobi ¢ dance.

Robi n, hol ding Donnie's hand, wal ks with Matt. She points to
reads "Engi ne Room"

a neon sign that

Is tha
nmusi ¢

ROBI N
t sonme kind of
cl ub?

MATT

retro techno

The Engi ne Roon? Kind of a workout

pl ace.

The equi pnent's

t he Twai n.

So whe

Yup.

ROBI N

wired into

n they pedal, they punp
electricity back into the Twai n?

MATT
Tell you a secret

t hough.

It's really nore of a neet market.

You ha

Nah.
for us

ROBI N
ng there?

MATT
Most of the good

ROBI N

| ookers work

Gets the suckers through the doors.
(off his benused | o0k)

Vell t

hat's why, isn't

it?



AT THE ENG NE ROOM ENTRANCE

Donnie follows Matt and tugs Robin along. Rita rushes to
t hem and sweeps Donni e up.

RI TA
Thank you so nuch.
(to Donnie)
You can't keep wandering off |ike
this, young man. Your parents are
trying to relax, renmenber?

(to Matt)
You take your kids on these things
so they'l|l be safe but you never
know. | would just die if --

Phil extends his hand to Matt.

PHI L
Phil, Phil Merten. This is Rita.
Thanks. |If there's anything --

MATT
No worries. Part of the job.
Speaki ng of which, |I'mdue on the
flight deck.
(to Robin)
Just keep heading that way to the
PI G room

Matt takes off.
DONNI E

Robi n can be ny babysitter here.
Then, you won't have to worry.

PHI L
He |i kes the | adi es.
RI TA
Phi | .
ROBI N

It's okay. He's cute.
STACY, 13 and sweaty, shuffles to her parents.
STACY
You won't think that when he decorates
his scooter with your bra.

DONNI E
Tad showed ne how.

Her brother TAD, 15 and even sweatier, checks out Robin.
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TAD
D d not.
(off Stacy's eye roll)
Anyway, it was just a training bra.

PHI L
Right. dinb back on kids!

TAD
Can't we just once pay our way like
everyone el se?

PHI L
Not if you plan to go to coll ege.
Remenber, punch in the room nunber

STACY
You said we were going to the skypark.
PHI L
| said "waterpark."”
(to Robin)

W get paid for every watt. Like
the ad says, you don't have to be
rich to ride a skyliner.

TAD
Just have ki ds.

STACY
Wiy can't | go to the skypark?

RI TA
Because it's too dangerous.

STACY
It is not. Besides, they' ve got a
hospital right here and anyway,
(to Donnie)
[ittle kids pee in waterparks.

DONNI E
Do not! Mm Make Stacy --

Stacy pulls Robin by the arm

STACY
Mom 1'm going to show Robi n around.

ROBI N
You really don't need to --

RI TA
That's nice, Stacy.
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STACY
(aside to Robin)
| totally need to.

INT. RUSH S HELI COPTER - N GHT

Joan peers out fromthe sinbox |aying on the copilot seat.
Gail peers into the darkness fromthe pilot seat.

Rush and Tory stand behind Lance and watch the scanner screen.

LANCE
Wat ch the speed and direction of
this signal source. See how they
track the source of the signal to
t he sinbox?

RUSH
Is it encrypted?

LANCE
If it's what | think it is, no.
Tory, tune in this frequency on the
mai n comm

Tory steps into the cockpit and tunes it in.

TRACKED SI GNAL (V. Q.)
...So fly up and see us! Tonight is
| adies night in all three casinos.
Wth live nusic and conplinentary
drinks, there's nore than one way to
get lucky on the Twain. And don't
m ss our Standup Spotlight starring --

Rush turns off the combox.

RUSH
They're on a skyliner.
(to Lance)
How far out are we?

LANCE
Coupl e a hundred m | es and cl osi ng.
What do you think Gail?

GAl L
If they're just cruising, two, three
hours.
JOAN (O S.)
Geat plan. Invading a skyliner.
TORY

' m gane.
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I NT. SKYLI NER/ HALL QUTSI DE PI G ROOM - DAY

The setting sun tints the translucent ceiling. Robin and
Stacy enter the far end. Stacy's chatter stream bounces off
Robi n and echoes off the walls.

STACY

Thanks for springing ne.
ROBI N

You kind of sprung yourself.
STACY

Zillions of people on this thing.

You' d think there'd be sonme guys our
age. Gawd. Ever been to a skypark?
| have. |It's a blast.

ROBI N
| kind of just got here and ny dad's
probably worried. Ever since ny nom --

STACY
You're kidding, right? 1'd kill to
get away fromnmy famly. Can't wait
to go to college. Sure, there's
still high school but it's never too
early to scheme. [I'magoing far, far
away, maybe Italy. Wat'd you say
about your nonf

ROBI N
Not hi ng. Skypark sounds cool. Mybe
when | nmake sonme noney.

STACY
Wio cares? Fly now, pedal |ater

Robin stops at the PIG roomentrance. Tourists stream out.

ROBI N
My dad and ne are having dinner.
shoul d go neet him

STACY
Later. Think about it.

I NT. RUSH S HELI COPTER - NI GHT
Gail, in the pilot seat, turns to Rush. Lance, behind her

seat, keeps an eye on his tracking screen. On a junp seat
behi nd Lance, Tory cleans his beloved automatic rifle.
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GAI L
She kind of had a point. What are
we going to do when we catch up?

Tory, raises his rifle

TORY
I know what |'m going to do.

Rush grabs the barrel. Tory yanks back.

RUSH
Tory, | would love for you to bring
down the Rangers on your sorry ass.
(off Tory's glare)
But for the sake of the rest of us,
I"mgoing to get that skyliner crew
to give us the Sinos.

LANCE
Just by asking nice?
RUSH
Better clever than nice. |I'mpretty

sure a murder suspect would be an
unwel cone guest on a skyliner. Joan's
mur der has never been sol ved.

TORY
G ve yoursel f up? GCkay by ne.

I NT. SKYLI NER/ QUTSI DE WALLY' S - NI GHT

"Wally's,” wit large in Las Vegas neon script, glows blue
and yel |l ow over a glass door that slides open. MJSICl ANS,
carrying their instrument cases, saunter out. Dino enters.

I NT. SKYLI NER/ WALLY' S OFFI CE - NI GHT

WALLY, 70, arrayed in the clothes and attitude of a savvy
ni ghtcl ub manager, sits at an antique desk, leers at a
conmput er screen and types a naughty message to...

a mature beauty on the "Snokin' Hot Seniors" dating site.

Over its softcore photos, a wi ndow opens to show Di no grinning
into a security canera. Ml e and femal e DANCERS i n costune
and STAGE HANDS tal king into headsets hurry past him

WALLY
Damm, Dino! W open in an hour. |
got things to do.

Wally hides the dating site and buzzes Dino in.



DI NO
Ten minutes tonight. It's all |
need.

WALLY
Last time you cleared the roomin
five.

DI NO
| got great new material. They |oved
it in Gandy.

WALLY
Gandy?

(sarcastic)
Oh, well then..

DI NO
You want nme to beg? |'m begging.

WALLY
You're too damm defensive. You can't
go after every heckler that --

DI NO
It's the life. That's why | gotta
get out, Wally.

WALLY
You stayed alive this long. R de it
out and retire.

Dino | eans over WAlly's screen.

DI NO
Never been afraid of dying. It's
living with the killing. Gve ne

ten, Wally.

I NT. SKYLI NER/ TESS' S QUARTERS - NI GHT

Tess sits at a dressing table, her beehive wig off to one
side. Her bunned natural hair |ooks heal thy enough. She
squints into the mrror and touches up her makeup.

TWAI N
Tess, you're due at Wally's soon.

TESS
Twai n, what do you nmake of hinf

TWAI N
Simo? Seens to be an upstandi ng
fellow. Perhaps a bit edgy at
tines...Are you considering...

52.
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She grabs her wig.

TESS
Not tonight.

I NT. SKYLI NER/ WALLY' S RESTAURANT - NI GHT

Tiny starlights accent the blue glow of the high ceiling.
Dance music and bar chatter mngles with dining conversation,
sone of which conmes from The Mertens, sitting at a |large
tabl e across the roomfrom..

ROBI N AND SAM S BOOTH

New cl ot hes hel p Robin and Sam | ook |ike the other
vacationers. The pair would blend right in, if they could
rel ax and stop scanning for judgnmental eyes.

Dino sits across fromthem Robin finishes a breadsti ck.
She gl ances at Stacy, seated next to Phil. He |ooks where

Stacy's | ooking, sees Sam and smiles. Phil nods to Stacy.
They get up fromtheir table and approach the booth.

PHI L
It's Sam right? You fixed our PIG?
SAM
| can go back if there's still a
probl em
PHI L

No, no. Nothing like that. But I
gotta say, for what you charged ne --

STACY
Dad, will you please...

PHI L
I m ki ddi ng.

Stacy rolls her eyes for Robin's benefit.

ROBI N
Dads.

PHI L
You two have fun

STACY
Lat er.

Stacy and Phil stroll back to their table.

Robin eyes the |ast two breadsticks.
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Dino slides the basket toward Robin.

DI NO
Fi nish them Go ahead.

Tess hurries through the front door. She sees the group and
slows to a | ess eager pace.

ROBI N
Thanks, M. Zarletti.

DI NO
Mster. | like that.
(to Sam
You got a good Kid.
(to Robin)
Call nme Dino, unless we're with a
good | ooki ng wonan.

Tess scoots in next to Dino. Robin raises an eyebrow.

ROBI N
Okay, M. Zarletti.

Sam and Tess struggle to keep from naki ng eye contact.

SAM
So, Robin, what'd you do all day?

ROBI N
Hung out with Matt and Alfie.

TESS
Is Matt done fooling with the Halley's
Comet glitch in Twain's persona?

ROBI N
How d you know he was --

Tess taps the side of her head.

TESS
| track everything on this boat.

INT. RUSH S HELI COPTER - NI GHT
Rush speaks into his headset.

RUSH
English...OQperator...Yeah, this is
David Garnett, with the Logan County
sheriff's office here in Nebraska.

TWAIN (V. Q)
Good evening M. Garnett. How may |
be of service?
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RUSH
Seens you got a suspected killer
aboard your airship.

TWAIN (V. Q)
Qur guests are very well screened
before they are --

RUSH
I"msure they are Mster...?

TWAIN (V. Q)
Twai n. Mark Twai n.

RUSH
['"msure they are M. Twain. No
of fense, but would you mnd greatly
if | spoke with a real person?
Per haps the captain?

TWAIN (V. Q)
No offense taken, but I"mat a |oss
here. |I'mas close to a captain as

this airship has.

A click signals another caller breaking in.

ALFIE (V.Q)
This is Alfred Witehead. Twain
told you, he's as close to a captain
as you're going to get. I'min charge
of maintenance. You either talk to
me or Twain or hang up

RUSH
In any case, it is inperative that
Samuel Sino be renoved from your
ai rship.

ALFIE (V.Q.)
On whose authority?

RUSH
M. Wiitehead, he's a suspect in a
murder. We can't let him--

ALFIE (V.Q)
You' re tal king about putting a guy
away for a long tine.

RUSH
It was his wife.

I NT. SKYLI NER/ FLI GHT DECK CONTROL BOOTH - NI GHT

Afie,

stunned, pushes away his mc.



56.

TWAI N
Alfie, it is in court records. Joan
Sinb was nurdered. The case was
never sol ved.

I NT. SKYLI NER/ WALLY' S RESTAURANT - NI GHT

Robi n watches the tipsy adults enjoy thensel ves. Stacy pokes
her in the shoul der.

STACY

You in the nood for a novie?
ROBI N

Dad?
SAM

Go ahead. Be back before el even.
The girls charge for the door
SAM
Just because we're not hone. ..
I NT. SKYLI NER/ WALLY'S NI GHTCLUB - NI GHT

Sam approaching inebriation, shares a quiet nonent with
Dino and Tess. He reads the |abel on Dino' s beer.

SAM
Never heard of that one.
DI NO
There's a reason. |'monly drinking

it to get knighted.
Behind them Wally approaches, greeting other guests.

TESS
They got a thing here. After you
drink all two hundred brands of beer
t hey have, you get knighted.

DI NO
Get your name engraved on that plaque
behi nd the bar.

Wally | eans in.
WALLY

Dino, you're onin ten. Nowl'm
beggi ng, don't piss themoff.
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I NT. SKYLI NER/ RETAI L DECK - N GAT

Robin and Stacy stroll through FAM LI ES and ROVANTI C COUPLES
toward an idealized version of an old tinme nmultiplex with
real paper posters. Gangs of BO STEROUS TEENS eye the pair.

STACY
Not him Not him definitely. Maybe.
H mfor sure...Wat do you think?

ROBI N
| don't know. What do you | ook for?
STACY
You |ike boys, right? | nean, it's
okay if you're not interested yet.
Some of us mature nore quickly. |I'm
totally cool if you're a |esbo.
ROBI N
That is so conforting. Wat's
pl ayi ng?
STACY

Aren't there any guys in Nebraska?

ROBI N
Mostly dorks. This line is shorter.

STACY
| watch novies when |'m grounded.

Stacy grabs Robin's arm and tugs her away.

I NT. SKYLI NER/ WALLY'S NI GHTCLUB - NI GHT

Dino struts back and forth across the stage holding a
traditional wreless mcrophone.

DI NO
Hey, how ya'all doing?

The AUDI ENCE responds with tepid yells and taunts.

I N THE AUDI ENCE

Near the back of the rowdy crowd, Samsits next to Tess.
Tess responds to a nusical tone fromher earring phone.

ALFIE (V.Q)
W got a call about Sam

TESS
| can't talk right now, he's --
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ALFIE (V.Q)
Just listen. He's under investigation
for a nurder back in Nebraska...It

was his wfe. W have to turn him
over to a sheriff. QGuy named Garnett.

EXT. SKY ABOVE FOREST - N GHT
Running lights on Rush's helicopter wink red in the bl ackness.

The helicopter cruises over the dense forest canopy towards
a tiny snmudge of blue light on the horizon that could al nost
be m staken for a long | ost planet.

I NT. SKYLI NER/ WALLY'S NI GHTCLUB - NI GHT

Tess sees Matt approaching and tenses up. Matt taps Sam on
t he shoul der.

MATT
I'mgoing to have to ask you to | eave.

SAM
I'mhaving a pretty good tine here.

TESS
Sam pl ease.

Matt grabs Samis shoulder. Samthrows Matt's hand off.

TESS
Sam really. Just go with him
pl ease?

Sam confused and hurt, gets up.

MATT
Valk with ne.

I NT. SKYLI NER/ WALLY' S RESTAURANT - NI GHT

Dino finds a table in the darkest corner and slides in.
Wal ly's voice drifts in fromthe stage.

WALLY (V. Q)
Thank you, Dino Zarletti. You can't
say we don't try new material around
here. Up next fromMam...

Dino nutters and pulls an iPod-1ike device fromhis jacket.
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DI NO
Wul d have got a laugh if that jerk
in the front kept her damm pie hole
shut...H s pants fit |ike a glove.
| can't believe I fell into that
one...One laugh. [If | could get
just one | ousy | augh..

He tucks earbuds into his ears and rel axes into the nusic.

I NT. SKYLI NER/ SKYPARK - NI GHT

Robi n and Stacy, dressed in flight suits, helnmets and goggl es
stand in a one hundred foot dianeter padded tunnel. Ten
FLYPODS, ultralight gliders, |lay nose down.

Robin | eans in under the wing of a yellow wi nged fl ypod.

ROBI N
It's just a delivery pod. This one
doesn't even have a prop.

STACY
Nu-uh. They fixed themup so anybody
can fly them |[If you get real good,
you can fly one of those for real.

Stacy points to a racing red flypod with a prop in back.
TWAI N

Pod pilots, for safety, your dive
angl e shoul d not exceed ten degrees.

ROBI N
Probably only has a ten mnute
battery.

TWAI N
Pilots, helmets on. Please strap
in.

ROBI N

Course, that depends on the |oad and --

STACY
I just know they're a blast to fly!

TWAI N
Prepare for |aunch

Stacy | eads Robin under the pod and clips Robin's harness to
a hook at the center of the frane.

Stacy steps to the pod next to Robin's and clips herself in.



ROBI N
What do | do?

STACY
Check your tie-down. Like this.
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Stacy yanks on a cord clipped to the pod and anchored to the

floor. Robin grabs her tie-down and yanks.

Stacy yells to be heard over the rush of the w nd.

Robin lifts off,

STACY

Good, good. Pull the nose up and
keep it level. Wen the wind starts,
ease the nose up until you lift off.

TWAI N
Pod pilots ready? Forward port
openi ng. .. now

STACY

The rest is just |ike you dreaned.

I NT. SKYLI NER/ SKYPARK - LATER

Facing a sky full
PODS bob and weave,

Robi n and Stacy whip back and forth,
air. They yell over the rush of incomng w nd.

Stacy does a steep diving turn.
in the mddle and fly away from each ot her.

They neet

ROBI N
I love this!
STACY
Way better than a novie, right?
ROBI N
What ?
STACY

Fol | ow ne! Whooooo000!

ROBI N
How about this?

grinning like a young girl

of stars at the front of the tunnel,
hel d back only by their tethers.
and adult pilots clinb, dive and SCREAM wi th deli ght.

Robin mrrors her nove.

Teens

up and down in the night

Robin dives steeply and |l evels out a few inches off the deck.

Stacy follows her down at a nore conservative angle.
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STACY
Sure you're a newbi e?

Robin lifts off and soars as far as her tether all ows.

ROBI N
Not any nore.

EXT. SKYLI NER - NI GHT

Qut side of the pools of light near the rear entry doors,
Rush's helicopter hovers with its lights off.

INT. RUSH S HELI COPTER - N GHT

Rush watches small aircraft get into a holding pattern and
approach the Twai n.

RUSH
There's a | andi ng queue buil ding up
over there. Get init.

Gail pushes the throttle forward.

RUSH
Li ghts on. Stow weapons.

I NT. RUSH S HELI COPTER - N GHT
Rush stands behind the pilot and hol ds Joan's si nbox.

RUSH
We're closing in on your daughter.
Joan, you can save a lot of pain if
you just give ne the plans.

JOAN
I"mnot going to help a toy soldier
play with a plasma weapon.

RUSH
It's not play, Joan. [It's business.
EXT. SKYLI NER - N GHT
Rush's helicopter slips into a |ine of gyrocopters,
hel i copters, dirigibles, and other aircraft waiting their
turn to board the Twain.
A | andi ng door opens. A gyrocopter enters.

Anot her door opens. Rush's helicopter enters.
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I NT. SKYLI NER/ FLI GHT DECK CONTROL BOOTH - NI GHT

Through a bay wi ndow, Matt watches Rush's helicopter settle
into a striped landing circle. Mtt talks into a mc.

I NT. SKYLI NER/ FLI GHT DECK - N GHT

Matt's voice echoes in the cavernous space. The helicopter's
rotor slows to a stop.

MATT
Pl ease exit and identify yourself.

The helicopter's doors renain closed.

I NT. SKYLI NER/ WALLY'S NI GHTCLUB - NI GHT

Tess slides into the booth across fromDino, still lost in
hi s nusi c.

DI NO
Look at you. Was ny set that bad?
Sam nmust have thought so, huh?

TESS
W gotta talk.

DI NO
| can hear you. Just nusic. Wnds
me down after a show

TESS
Alfie got a call fromsone Nebraska
sheriff. Said Sam..killed his wfe.
He's comng to --

DI NO
What ? That's not possible.

TESS
What the hell were you thinking,
bringi ng himon board?

DI NO
That sheriff. Wat's his nane?

Dino hits a few buttons on his combox and speaks into it.

DI NO
Zarletti...1951... Newhart.

TESS
Garnett. Logan county. Wo's
Newhart ?



63.

DI NO
A conedi an fromthe 1960s. He did
phone routines that --
(into the commbox)
| need to talk to Briggs.

I NT. RANGER COWNAND POST - NI GHT

Satellite video fromall over the world spans three walls of
nonitors. COLONEL BRI GGS, 51, dressed in crisp forest cano,
stands near one of the dozens of soldiers working the controls
of unmanned aircraft. Except for a ponytail, she's by-the-
book.

COLONEL BRI GGS
See if you can work around that storm
systemin the northwest.

Briggs's assistant, CORPORAL KROLL, a younger nale version
of Briggs, hands her a commbox.

CORPORAL KROLL
Your favorite ops guy. You in?

Bri ggs take the commbox and shakes her head.

| NTERCUT - SKYLI NER/ WALLY' S NI GHTCLUB / RANGER COMVAND POST

COLONEL BRI GGS
Zarletti? WAs your suspension so
| ong that you forgot what secure
channel s are used for?

DI NO
Col onel, due respect, sonething's
cone up that | amsure is tied to --

COLONEL BRI GGS
-- the Sinob case. Zarletti, you
screwed up. Soneone got killed. |
feel bad. You feel bad. Let it go.

DI NO
| didn't screw up. | should have
seen it comng, sure, but --

COLONEL BRI GGS
Don't tie up ny channel with nore

excuses.
DI NO

This is a solid lead. Al | need is

alittle help at your end...l"'mtrying

to make things right, okay?
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COLONEL BRI GGS
O dig yourself in deeper. What the
hell. What do you need?

DI NO
CGet soneone to run down the nanme of

a sheriff from Nebraska, Logan
county...Grnett. Two T s.

I NT. SKYLI NER/ CORRI DOR - NI GHT

Sam his buzz dissolved by worry, wal ks next to Matt.

SAM
VWhat's this all about?

MATT
In situations like this

SAM
I'min a situation? At |east tel
me where Robin is.

I NT. SKYLI NER/ SKYPARK - NI GHT

Robi n shoots up and dives Like an airborne dol phin, WHOOPI NG
at each peak and trough. The air rushing around her sweeps
Twai n' s voi ce away.

TWAI N
Robin, a serious situation has
devel oped. You need to --

ROBI N
Twai n, do you have to bother ne now?

TWAI N

Robi n, you have to set down.
ROBI N

Cri pes!
TWAI N

Pilots, prepare for descent.

STACY
Hey, don't shut it down! We were
just getting into it.

The wind dies. Gunbling, all the flyers settle to the deck

TWAI N
| sincerely apologize. Credit wll
be restored to your account.

( MORE)
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TWAI N ( CONT' D)

(to Robin)
Robi n, your father, he's in sonme
trouble. | think it best that you

have a talk with him

Robi n unhooks, takes off her hel met and goggl es, and unsnaps
her flight suit.

ROBI N
It's the beer. [It's always the beer.

I NT. SKYLI NER/ CORRI DOR - NI GHT
Robi n wal ks and trots, dodging through throngs of guests.

ROBI N
He's a good guy. It's been years
since the last time he got drunk.

TWAI N
Robin, it's not overindul gence in
denon rumthat led to your father's
apprehension. A sheriff from your
county clains that Samis inplicated

in a nurder.

ROBI N
That's crazy. This can't be
happeni ng.

Robin breaks into a run.

I NT. SKYLI NER/ WALLY'S NI GHTCLUB - NI GHT
Dino sprints to the nearest video screen. Tess follows.

DI NO
Twai n, have you got video on this
Garnett clown?

TWAI N
He's still aboard his transport.

DI NO
That gives us a little slack. Can
you zoomin through a w ndow.

TWAI N
and. .. There we have it.

Rush's face, partially blocked by the window s glare, fills
the screen. SPORTS FANS sitting at the bar conpl ai n about
m ssing the basketball gane.



66.

DI NO
It's him

I NT. SKYLI NER/ MAI N DECK - NI GHT

Dino runs out of Wally's. Tess, holding her wig on her head,
rushes to catch up. They trot towards the flight deck.

DI NO
Rush Utley. He killed Joan

TESS
Do your people know?

DI NO
They're ready to nove on ny call.

I NT. SKYLI NER/ FLI GHT DECK - NI GHT
Alfie's voice echoes in the cavernous space.
ALFIE (O.S.)
| say again, exit and identify
your sel f.
Rush steps out of the helicopter and flashes a badge.

RUSH
David Garnett, Logan County Nebraska
sheriff's office. | called.

ALFIE (O S.)
Twai n?

TWAI N
The badge aut henti cates.

Sam and Matt enter. Rush addresses WMatt.
RUSH
Good. This is not the kind of nman
you want on a skyliner.

Robi n dashes in and rushes to Sam s si de.

ROBI N
M ster, you better take that back!
SAM
Robin, there's been a big m stake.
(to Rush)

There nust be a m st ake.

Rush corrals Robin and Sam and ushers them toward the
hel i copter and out of earshot of the others.
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RUSH
Pl ease, we need to sort this out
back at the station where we can --

TWAI N
M. Garnett, this all seens a bit
irregular. Perhaps we all need to
sl ow down a bit and --

RUSH
G ven the nature of the crine..
ROBI N
Nature of the...? Wat's he talking
about ?
RUSH
I"mafraid your father is accused of
killing your nother.
TWAI N

M. Garnett, how dare you reveal
such a thing to a child! Back where
| come from no law officer would --

ROBI N
This is nuts! You're nuts! Dad,
you can't let themdo this. You
couldn't have --

SAM
Robin, we need to tal k...about your
Mom  Maybe it mght be easier if we --

RUSH
Your father is right. You both need
to cone al ong.

Gai|l reaches out and pulls Robin in.

ROBI N
Dad, | know how Momreal |y died!

Samis jaw drops. He breaks free of Rush's grip. Lance grabs
Sam Rush pushes and Lance yanks Sami n.
I NT. RUSH S HELI COPTER - N GHT
Rush sl ams the door shut.
ROBI N
You let us go! There's no way he
killed Mom

Gail forces Robin into a rear bench seat and straps her down.
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SAM
This is bull!

TORY
Settl e down, bud.

Tory shoves Saminto the seat next to Robin and secures him
with a four point seat harness.

Robin gets a glinpse of Joan's case on the shelf.

ROBI N
Monf. . . Mom

I NT. SKYLI NER/ FLI GHT DECK - N GHT

Matt steps back fromthe helicopter. He hand signals and
tal ks into his headset.

MATT
We are clear.

ALFIE (Q S.)
Y-five-nine-five-seven you are clear
for take-off.

Tess and Dino rush in. Tess runs to the control booth.

DI NO
What the hell? Were's Sanf

MATT
Just boarded that bird.

DI NO
Do not open the |aunch doors.

MATT
Do | tell you howto tell jokes?

Dino | eads Matt behind a stack of cargo pods. He flashes
hi s Ranger badge.

MATT
Knew you weren't a conedi an.

DI NO
| amtoo a...Never mnd. The rea
Garnett's been dead for two years.
That guy's name is Rush Uley. He
killed Joan Sinb. He's using Samto
get to Robin and if he gets her...
(of Matt's alarm
Damm. Don't let that bird lift off!
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INT. RUSH S HELI COPTER - NI GHT

Robi n struggl es against the restraining straps. Gail straps
into the pilot's seat.

ROBI N
Mo
SAM
Robi n, please don't do this now.
RUSH
(to Gail)

Get this thing up

ROBI N
Mom who is this guy?

The engi ne whines. Rush thrusts Joan's case in Robin's face.

RUSH
I"mthe guy who's going to hurt you
unl ess you get your nmomto give ne
her plans for a plasma weapon.

SAM
What the hell? Joan?
JOAN
Sam |'msorry. | was afraid you'd
think it was too dangerous for Robin.
| still needed be her nother. | --
RUSH

Gve themto nel!

SAM
| don't understand, what --

RUSH
This is sweet. You didn't know about
her, about this?

ROBI N
| knew how nuch you | oved nom You'd
never let go if --

RUSH
The reunion is over. Cet her to
hand them over or you both die.
(to Gai l)
Get this chopper off the damm deck!

VWHOOOSH, WHOOSH, WHUP, WHUP, WHUP. ..
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I NT. SKYLI NER/ FLI GHT DECK - N GHT

...the helicopter's rotor spins faster and faster. Dino

dashes for

the control booth. Matt bellows into his headset.

MATT
Al fie, do not open the |aunch doors!
Do not open the |aunch doors!

ALFI E
I[t's spinning up. |If that thing
l[ifts off wth no place to go..

I NT. SKYLI NER/ FLI GHT DECK CONTROL BOOTH - N GHT

Di no bur st
freezes at

t hrough the door holding his badge up. Alfie
the control panel.

DI NO
Keep those damm doors cl osed!

ALFI E
| knew you weren't no conedi an.

DI NO
Wiy do peopl e keep saying that?
Tell himto shut it down.

ALFI E
This ain't exactly by the book.

DI NO
He's after plans for a plasma weapon.
If he builds one, he can hold entire
cities hostage. He killed Robin's
nother trying to get it. Tell him
to shut it down, now

ALFI E
Y-five-nine-five-seven shut down
your engine. | say again, shut down

your engi ne.

The rotor spins faster. Dino dashes out.

INT. RUSH S HELI COPTER - N GHT

Gail pushes the throttles forward. The turbine whines.

GAl L
The | aunch door, | can't --

RUSH
Blast it! Blast it!
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Sam still stunned, gazes at Joan's inage.
The helicopter rises off the deck and does a one-eighty.

Gail arns rocket | aunchers.

JOAN
Don't tell him anything!
SAM

How | ong have you been...like this?
You could have told ne. All those
nights I worried that Robin was --

JOAN
I love you Sam | was afraid you'd
never get on with your life. | knew

it was risky, but I wanted Robin to
have a nom At |east part of one.

Rush drops the sinbox and pulls a knife. He yanks Robin's
arm out of the harness.

RUSH
Gve nme the plans or...

He holds the knife to her wi st.

RUSH
...you'll have a part of a daughter!

The har ness | oosened, Robin sneaks her other arm out and
uncl i ps Sam s har ness.

WHOOOM Rockets flash out of their tubes.
Samthrows his harness over Gail and chokes her.

WHOOsSH VWHAM VWHAM VWHAM VWHOOSH! VWHAM Rockets hammer the
| aunch door.

The copter rocks and rolls. Rush slashes Sams arm Sam
punches Rush's throat.

Robi n grabs the sinbox, opens the door and |eaps...

I NT. SKYLI NER/ FLI GHT DECK - NI GHT

...clutching the sinbox, she drops forever.

Behi nd her, WHOOSH WHAM rockets bl ow out the |aunch door
Robin hits the deck and rolls, holding the case close.

ALFI E
Twai n, the crane!
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TWAI N
The crane?

ALFI E
Ht themwith it!

The track crane races down its rails.
Sam di ves out of the helicopter.

The helicopter drops to dodge the crane's ball and hook.
They WHOOSH past the rotor bl ade tips.

Sam bl eeding, crawls toward Robin.
The helicopter hits the deck m ssing Sam and Robi n.
Di no, behind a cart stacked with crates, waves them over.

DI NO
Her e, over herel

They dive behind the cart. D no yells into his combox.

DI NO
Get nme Briggs!

The helicopter's port mnigun swings toward them

I NT. RANGER COWAND POST - NI GHT

Col onel Briggs approaches the exit. Corporal Kroll thrusts
a combox at her. She sees the IDon its screen. She grabs
t he conmbox.

COLONEL BRI GGS
Tonorrow Zarl etti.

DI NO (V. Q)
By then Utley will be gone! | need...
hang on!

I NT. SKYLI NER/ FLI GHT DECK - NI GHT
BUDDA- BUDDA- BUDD! The m ni gun sprays rounds across the deck.
Dino ainms his commbox at the gun.
SAM
O course, |lounge nusic. That'l
scare them
COLONEL BRI GGS (V. Q)

Zarletti? Wuere the hell are you?
Wio's Ul ey?
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VWHOOSH WHAM  An energy pul se shoots out of Dino's conmbox,
bl asti ng out the m nigun.

SAM
A Ranger weapon. | knewit. You're
sure as hell no --

DI NO
Don't say it.

Dino raises the combox to his ear.

DI NO
Col onel ?  Col onel can you hear
me?...Dam! That energy weapon
option. Geat when you need it, but
hel | on the caps.
(to Sam
Get off this deck. That way.

Di no ducks Rush and Tory's gunfire and runs for his popper.

Robi n hol ds the sinbox close and follows Samto the exit.

I NT. SKYLI NER/ FLI GHT DECK - NI GHT
Briggs hands the combox to Kroll.
COLONEL BRI GGS
| have to get to a neeting. Do a
search for sonmeone nanmed Ul ey.
Don't spend a lot of tinme on it.
I NT. SKYLI NER/ SI DE HALL - NI GHT

Robin and Sam only a step ahead of Rush, Lance and Tory,
race through the dimlight past tools and cabinets.

ROBI N
Twai n, where do we go?

Tory throws a hand grenade ahead of Robin and Sam Sam pulls
Robi n behi nd a cabi net.

VWHOOOM  Shrapnel catches Samin the forehead. He goes down.
Robi n turns.

ROBI N
Dad?

Lance and Tory grab her and drag her away. Rush foll ows.

Samlifts his head.
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SAM
Robi n!

I NT. SKYLI NER/ FLI GHT DECK - N GHT

Gail works her way across the deck firing at Dino. He dodges
t hr ough baggage and aircraft to get to his popper.

DI NO
Twain, call the Rangers. Tell them
Li eut enant Zarletti needs al
avai | abl e hands here, now

He yanks open the popper door and trades his bl own conmbox
for his blaster.

DI NO
Show ti ne.

Dino spins, fires a blast at Gail, and races for the exit.

I NT. SKYLI NER/ STAI RWELL - NI GHT

Robi n, bruised and sweating, punches Rush in the eye. Her
back to the wall, she kicks at Tory. Lance grabs her and
pi ns her arns.

Rush yanks the sinbox away. He pulls a small nenory device
from his pocket.

RUSH
Get those plans out of your nother
and into this.

ROBI N
Mom  I'msorry | let themget you
| could have --
Sam and Di no burst in.
Rush shakes Robi n.

RUSH
The pl ans!

Robi n, defiant, glowers. He gets behind her and | ocks an
arm around her throat.

RUSH
Now. . .

Rush nods to Tory who grins and pulls out his conbat knife.

RUSH
...0r we start cutting.



Dino ainms his blaster at the wall behind the thugs.

I NT. RANGER COVVAND POST - N GHT
Krol|l scans a screen of nanes.

CORPORAL KROLL
Uley, Philip...Dead...Uley,
Raynond. . . PFC. . . Randol ph, Rick..

He takes a call on his headset.

CORPORAL KROLL
Say again. You're breaking up.

TWAIN (V. Q)
| am Mark Twain calling for --

CORPCORAL KROLL
Mar k Twai n?

TWAIN (V. Q)
-- Lieutenant Zarletti.

CORPORAL KROLL
Did he put you up to this,
(sarcastic)
M. Twai n?

TWAIN (V. Q)
O course. The matter is urgent.
We are under --

Kroll clicks off the call.
CORPORAL KROLL
an't believe they keep a joker

c
i ke that out there and | can't get
field assignnent.

|

[

a
I NT. SKYLI NER/ FLI GHT DECK - NI GHT
Tess runs full tilt toward the door.

TESS
Twai n, where are they?

TWAI N
Mai n deck...No. Stairwell four-B.

Matt and Alfie fall in behind her.

75.
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I NT. SKYLI NER/ STAI RMAELL - NI GHT
Sam yel |l s to Robin.

DI NO
Robi n!  Drop!

Robin stonps on the Tory's foot and snaps her head back into
Rush's face. Rush shakes blood fromhis nose. Tory drops
his knife. She slides down and rolls away.

Dino fires a blast over her head. Lance and Tory go down.
Their linp bodies hang fromthe stairs.

Rush, stunned and blinded, drops the sinbox.
Robin grabs it. Rush flails around to find her

Rush nmakes a grab for Robin. Samrolls to one side and throws
his screwdriver into Rush's eye. Rush screans and squirnmns.

SAM
Robi n! Go!

Robi n, clutching the sinbox, charges down the stairs. Dino
charges up and | unges at Rush.

Rush pulls a pistol. WHAM The shot m sses Dino and hits
Samin the gut.

ROBI N
Dad!

Robi n drops to her knees.

Rush tears | oose fromD no. Lance and Tory snap awake. The
savage trio runs up and out.

Dazed, Sam wi nces. Robin holds the sinbox so her Dad can
see the screen.

JOAN
Sam what's happeni ng?

Sam t ouches Joan's i mage.
SAM
You have to get out of here, honey.
Bot h of you.
Robi n touches her Dad's arm

SAM
Get goi ng sweet heart.

She tucks the sinbox under her armand bolts to the hallway.
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I NT. SKYLI NER/ RETAI L DECK - NI GHT
Rush, his eye bleeding, runs and yells into his comrbox.

RUSH
Get up here!

GAIL (V.0)
Wher e?

LANCE

Retai | deck
I NT. SKYLI NER/ MAI N DECK - NI GHT
Robi n hugs the sinbox and | oses herself in a wall-to-wall
crowd of expensively dressed NI GHT CLUBBERS and casual BAR
HOPPERS. She pauses behind a fountain and scans the area.
Across the floor, Rush and his gang see her.
GUESTS in the crowd see their guns and SCREAM
The thugs BLAST their way through the panicking crowd.

Bewi | dered vacati oners scatter and take cover.

TWAI N
Robin. The escal ator.

Robi n breaks free of the crowd.

TORY
The escalator. Cut her off.

Robi n scanpers and dodges her way up the escal ator.
The thugs run to the escalator, firing as they go.
JOAN

Twai n, next tine, relay through ne.
I NT. SKYLI NER/ QUTSI DE THE STAI RAELL - NI GHT
Tess, Matt, and Alfie run past the door.

TWAI N
No. Back there. The stairs.

They scoot back and into the door.
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I NT. SKYLI NER/ STAI RWELL - NI GHT

Tess sees Sam barely conscious. She pulls off her jacket
and folds it into a makeshift conpress.

TESS
Twainl Get a cart down herel

TWAI N
On its way.

She kneel s near Dino and pushes her jacket on Sam s gut wound.
TESS
Sam We'll get you through this.
Sam  Look at ne.
SAM
Your makeup. It's running.
I NT. SKYLI NER/ RETAI L DECK - NI GHT
Robi n pushes through YOUNGSTERS peering over the edge of the
bal cony to see the excitement below. Wrried PARENTS dressed
for a relaxing vacation pull themaway and hurry them of f.
Robin runs toward a gelateria, its sign a pastel rainbow.

Rush's gang pushes their way through the renaining kids and
parents.

Robi n dives under a table in the gelateria.

POP! POP! POP! Cunfire splatters pastel purple, pink, and
green gel ato across the glass doors and w ndows.

Parents and ki ds scream and dive for cover.
Robi n holds the sinbox within i nches of her face.

ROBI N
Mom what do | do?

VWHAM Bul | ets shatter the glass above them

JOAN
Stay still.

Rush and the gang sweep past within inches of Robin.

The sound of conbat boots crunching broken gl ass fades,
replaced by the drip of nelting gel ato.
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I NT. SKYLI NER/ SI DE HALL - NI GHT

Tess runs al ongsi de the anmbul ance cart carrying Sam strapped
down, an IV in his arm

An el evator takes themand the EMIs to the hospital deck.
O her carts, bearing WOUNDED PASSENGERS, race by them

I NT. SKYLI NER/ HOSPI TAL - NI GHT

Sam woozy and disoriented, |ays on a gurney.

SAM
Joan...ny wife, she's --
TESS
Quit tal king now.
SAM
And Robin. M daughter. | gotta
get to her.
TESS
(to EM)

Take care of him

Tess races away.

I NT. SKYLI NER/ NARROW HALLWAY - NI GHT

Bat hed in deep blue light, Robin creeps past arrays of gauges
and punps reflected in the transparent wall opposite them

Pl astic pipes the dianmeter of a basketball bend and run from
t he punps into the darkness above.

ROBI N
|'d feel better if | could see a
door sonmewhere

JOAN
Twain said to go past the hydrogen
punps to get to the stern

Searchlights fromthe other side of the transparent wal
rake across the pipes. Robin's giant shadow travels across
t he opposite wall.

JOAN
It's theml Get down!

Robin drops and flattens herself against the floor.

Conmbat boots thunp closer. Mre searchlights appear
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TORY (O S.)
There's only so many hal | ways. She's
got to be in one of these.

RUSH (O S.)
Idiot. Put down that weapon. You
don't know what you're shooting at.

The wal | goes fromtransparent to translucent to opaque.

RUSH (O S.)
What ' s going on? The pipes. \Were
are the pipes?

ROBI N
Thanks Twai n.

She gets up and breaks into a full run, her light footsteps
masked by thundering conmbat boots.

I NT. SKYLI NER/ QUTSI DE NARROW HALLWAY - NI GHT

Rush, frustrated and bl eedi ng, stands agai nst the wall that
Gail and Tory search. Lance scans the opposite wall.

LANCE
There nmust be a door sonmewhere. How
does she know --

RUSH
I[t's Twain. He's hel ping her.

Peering up with his one good eye, Rush sees the gigantic
hydrogen bl adders attached to Twain's inner frame.

RUSH
I'"'m betting even he can handle only
SO many energency inputs.

Rush fires a burst into the bl adders. Gas hi sses from hol es
in the bl adders and pi pes.

RUSH
Gve her up or | wl
out parts of you. |
you down with ne --

| keep shooting
f 1 have to take
TWAI N

| consider nyself expendable and I
certainly view you as such

RUSH
A bl uff.
(to gang)
Shoot t hem out!
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TWAI N
(rur nmur s)
A riverboat ganbler's bluff.

Tory savors wailing away with his automatic rifle. Gl and
Lance dodge Tory's ricocheting rounds.

GAl L
Wat ch where you' re shooti ng!

She and Lance pl ace single shots.

Twai n's voi ce slurs and weakens.

TWAI N
You' ve cut nme to the quick. Ch, the
humani ty.
(sings)

Dai sy...Daisy...give nme your answer...

I NT. SKYLI NER/ HALL QUTSI DE PI G ROOM - NI GHT

Robi n hears Twain's | anent and stops running. Tess turns
into the end of the hall and runs toward Robin.

ROBI N
They're killing him

TESS
Keep going! W'I|l settle to the
ground gently no matter how much
t hey shoot.

Tess | eads Robin to the PIG room door.

I NT. RANGER COWAND POST - NI GHT

Kroll sits at his desk by the door. Briggs enters, scrolling
on a tablet conmputer.

COLONEL BRI GGS
Swear to God, will PowerPoints never
die? | can't believe they're still --

CORPORAL KROLL
Found one Utl ey that wasn't dead or
getting paid nore than nme. First
name, Rush. Aside froma fascination
with ancient firearns, not nuch about
him No new data for about two years.

COLONEL BRI GGS
Projectile weapons. Another thing I
t hought woul d be gone by now.
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CORPORAL KROLL
Ch, and you'll like this, sonebody
claimng to be Mark Twai n cal |l ed.
Said he was with Zarletti.

COLONEL BRI GGS
Holy crap! Bring up the phone |og.
Find out where the Twain is.
(off Kroll's stare)
It's a skyliner. GCeeze Kroll, we
pay a | ot of nobney so you can watch
the whole world. Pay attention.

I NT. SKYLI NER/ PI G ROOM - NI GHT

Robi n races through the door followed by Tess. It slans
shut .

ROBI N
Thanks, Twain. You okay?

They hurry down a catwal k, their footsteps echoing.

TWAI N
| apol ogi ze for the ruse, ny dear.

TESS
His skin's aerogel reinforced with
spi der silk conpounds. He can take
a lot nore rounds before he sings
"Dai sy"...but we need nore offense.

Robin stops and stares at the conveyor belts dunping trash
into the PIG' feed ports.

ROBI N
Mom that plasma weapon, it worked
once, didn't it?

JOAN
Once...by accident. | figured we
didn't need anot her weapon. Let
soneone el se stunble into it.

ROBI N
The PI Gs have plasma arc el ectrodes.
We coul d use one to forma plasm
sphere and aimit at them right?

Robi n, hol ding the sinbox, and Tess hurry down a | adder to
t he base of PIG

TESS
If it were a self-sustaining, self-
contai ned, directable plasma sphere.
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Robi n and Joan stare at the cruise director suddenly turned
scientist. Unaware, Tess continues, fast and intense.

TESS
A sphere sustained by a weakly danped
surface wave propagating along a
radi al |y honbgeneous plasma with a
continuity equation for charged
particles with electrons that are in
| ocal equilibriumwth the surface
wave electric field. O course.

JOAN
It derives energy fromthe hydrogen's
electrons. It's nolecular, not

atomc, so there is no radi ation,
only | ocal bond breaking.

ROBI N
You're Gibble. You' re Tesla Gibble,
fromthe skyliner patent...And | bet
you're the one directing Twain. It
really is your boat. But why --

TESS
No tinme, Kid.

Tess touches the side of her wg.

TESS
Twai n, we need access to PIG three-A
and your |ow |level control system

The PI G hi sses and shuts down.
Heavy cal i ber GUNFIRE THUDS into the door and dents it.

JOAN
This is all wong. You and Sam
weren't supposed to get sucked into
this. M and Dino were going to get
Ul ey.

TESS
W're all init now Joan, upload
your control programto Twain. Robin,
can you get in through that panel?

Robin scurries along the ground, pops open the panel and
craw s in.

JOAN
Careful...it'll be hot. D no said
we coul d get Rush and his gang out
into the open.

VHOOOMWP! The door blows in. Tory and Gail charge in.
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TESS
Well, that worked.
(to Robin)
See the two el ectrodes? Don't touch

t hem

Tory and Gail scan the room Rush and Lance cone in behind
t hem

TESS
To the left, there's a knob, turn it
two hashmar ks cl ockw se.

ROBIN (O.S.)
Got it.

TESS
CGet out and stand back! Twai n,
override three-A's fail safes.

Robi n backs out.

The PIG huns to life. Deep inside it, a white spark, the
seed of a plasma sphere roils to life.

JOAN
Twai n, give me their coordinates.

A basketball sized white sun blasts out of the bowels of the
PIG and roars at Rush and his gang.

JOAN
Bet you wish it was urban | egend
now, Rush.
The gang hits the netal deck. The ball Iightning grazes

t hem and dissipates. They get to their feet and charge.

TESS
Joan, hit them again!

JOAN
Robi n, get out of here!

ROBI N
I"mnot |eaving wthout you.

TESS
Joan!

Anot her lightning ball blasts into them taking a chunk out
of Tory's arm He screans in pain.

TESS
One nmore and we're out of here.

The lightning ball hits Lance square in the chest.
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TESS
Go Robin! Co!

Li ke a paper doll cut across the mddle, Lance folds over.
Robi n, gripping the sinbox, races up the | adder.

Lance's lifeless body falls over the railing and onto a noving
conveyor belt headed for another PIG

Gail points her rifle at Robin.

GAI L
Freeze, you little snotball!

Robin nakes a break for it. PING Gil's warning shot glances
off the framework inches from Robin's head. Robin freezes.

Tory rushes Robin.

TORY
There's no way out.

Robi n backs away. Tory reaches for Robin. Robin holds the
si mbox over the feed port of a PIG

ROBI N

Back off or I'Il drop it in.
GAl L

She won't. It's her nom
JOAN

She will if |I tell her to.
GAl L

G ab her!
Tory lunges for Robin.

Tess kicks his | egs out fromunder him She ducks his gunfire
and heads for the other door.

Robin darts away clutching the sinbox.

I NT. SKYLI NER/ PASSAGEVWAY - NI GHT
Robin races to stairs at the other end.

JOAN
Down.

Robin grabs a rail, swings onto the stairs, and hurtles down.

Rush and his gang appear at the top of the stairs.
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Robi n ducks into a door to the flight deck.

I NT. SKYLI NER/ FLI GHT DECK - N GHT

Robi n dashes in, turns and reaches for the door. It slans
shut and | ocks.

ROBI N
Thanks, Twain. Now what ?

Alfie steps out of the shadows carrying his blaster
ALFI E
W' re going to get you out of here.
Twai n, get a cargo pod ready.
@unfire thuds into the door.

Robin runs for the far end. Alfie follows as fast as he
can, yelling to Robin.

ALFI E
You strap yourself in, just like in
t he skypark. Twain, you ready?
Al fie drops back into the shadows.
@Qunfire tears the door off its hinges.
A green spotlight hits a pod at the far end.

TWAI N
That's the one, Robin.

Robin runs for it. The spotlight w nks off.

Rush charges in followed by Gail and Tory.

Robi n unclips the cargo pod' s harness.

Al fie charges out, blaster ready, and WHAM drops Tory.

Rush takes cover under a crossbeam and ai ns at Robi n.

RUSH
You know, Twain, fromhere, I'mpretty
sure | can wound her. \What do think?

Arnf? Leg?

Robin clinbs into the cargo pod. Tory, groggy, ains his
rifle.

Alfie fires a blast at Rush. The blast m sses. Tory's rounds
tear into Alfie.
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Robi n, strapped into the cargo pod, |ooks back at Alfie's
mangl ed body and yells.

ROBI N
A fiel!

TWAI N
God speed, ny dear.

RUSH
Sonebody, please! Shoot!

Gail raises her rifle. VIP-VIP-CLANG Her shots bounce off
the pod. Tory adds to the volley.

The pod slides down tracks and drops into the night sky.

Rush runs to his helicopter

I NT. RUSH S HELI COPTER - N GHT
Rush straps in and yells to Tory and Gail.

RUSH
Find the control room Destroy it.

Rush throttles up

I NT. RANGER HELI COPTER - NI GHT

Wnd driven rain rakes the windows. Briggs, in battle
uni form paces past a dozen Rangers in full assault gear.

COLONEL BRI GGS
Let me know when you get through to
t he Twai n.

She steadi es herself against the pitch and roll of the deck.
The LEAD RANGER addr esses her.

LEAD RANGER
Respectfully Colonel, this is |ooking
i ke a bad idea.

COLONEL BRI GGS
Did | say it was a good one? Try
Zarletti again.
INT. ROBIN S POD - N GHT

Wnd whistles past Robin's pale face. Miscles tense with
cold and fear, she clings to the pod's framework and yells.
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ROBI N
Mom the wind...it's --

JOAN
Lean forward. Get the nose down.
Get up sone speed.
Tracers flash past. Robin | ooks back to see Rush's helicopter

JOAN
Head for the center of that thruster.

ROBI N
That' |l tear this thing up.

JOAN
Not if you hit dead center. It's a
vortex thruster --
ROBI N
-- so the center's calm like the
eye of a hurricane. GCot it.
Robin | eans to bank the pod hard to the right.
WHOOSH A rocket from Rush whi ps past and into the darkness.

Robin ainms the pod at the center of the thruster's intake,
as wide as a small airplane hanger.

Rush's helicopter closes in.

Robin rocks side to side to guide the pod into the FRElI GHT
TRAI'N SOUND of rushing air.

EXT. SKYLI NER - N GHT

Rush's helicopter bounces around in the thruster's intake
turbulence. It's turbine winds up to redline power.

Robi n's pod cruises through the calm
For a nonment, Rush's helicopter breaks free.
Robi n"s pod shoots out of the thruster's exhaust.

The turbul ence sucks Rush's helicopter back in.

INT. ROBIN S POD - N GHT
Robin fights to control the pod in the thruster backwash.

ROBI N
| don't think I can keep this up.
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JOAN
Di ve. Hard.

Robin | eans forward and hangs in her harness.

I NT. RUSH S HELI COPTER - N GHT

Wth a face of stone cold determ nation, Rush puts the
hel i copter into a steep dive.

EXT. SKY ABOVE FOREST - N GHT

Robi n's pod plunges through the starlit sky.

Rush's helicopter careens after the pod.

I NT. SKYLI NER/ FLI GHT DECK - NI GHT
Di no runs across the | aunch deck.

DI NO
Twai n, what did Briggs say?

TWAI N
Due to a veritable wall of
i nconpetence | was unable to contact
your conmander .

He bounds into his popper.
DI NO
"1l see if ny popper signal can
punch through this storm Try again
and tell them| went after Rush
He snaps the popper's door shut. Its pusher prop spins up.

The | aunch door opens. The popper rolls across the deck and
VWHOOSHES i nto the night.

It drops, accelerates, and rises.

INT. ROBIN S POD - N GHT
Shuddering and barely able to breathe, Robin nmurmurs to Joan.

ROBI N
These things aren't very confortable.

The pod breaks through the clouds. Robin squints into the
wind and rain of a raging storm She yells to Joan.
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ROBI N
They can clinb, right?
I NT. SKYLI NER/ FI TNESS CENTER - NI GHT
Wal ly and Matt shepherd frightened guests into the entrance.

Tess runs toward them

MATT

| hope the Rangers are planning a

surprise attack. | |ove surprises.
WALLY

GQuests are hiding anywhere they can.
TESS

W' ve got to get control. Twain,

tell Alfie to get down here...Twai n?

TWAI N
Those sniveling hooligans...Afie
gave his life to save Robin.

MATT
But he was...| just...sons of bitches!

TESS
W have to focus on getting the guests
out of harmis way. Twain, how are

you doi ng?

TWAI N
I nmust confess, | amfaltering, just
a bit.

TESS

So finally you admt you' re not
Super man, you old fool.
(to Matt)
W need to get himnore power. Start
pedal i ng.
(to Wally)
W gotta get the guests down here on
t hese machi nes. Twain, where's Robin?

TWAI N
| prepared a cargo pod so that she
could fly away fromthis nmadness.

TESS
Are you nuts? There's a storm out
there!l! She'll crash or freeze if

the |ightning doesn't get her.



TWAI N
May | remind you that a scant few
hours ago you could not wait to have
her di senbark.

TESS
This is not the way to get nme in
your corner when we see the board.

TWAI N
Truly madam there was no ot her way.
Ul ey and his gang were shooting
l'i ke mani acs.

TESS
Where's Zarletti?

TWAI N
He boarded his aircraft to pursue
Utley's helicopter.

TESS
You nean Rush is out there?

TWAI N
Ut |l ey gave chase when Robin flew
away in her cargo pod.

TESS
Hel | 's bell s!
(to Vally)
Round up the guests. And don't |et
any anyone el se off ny boat.

Tess and Wal ly dash out.

EXT. SKY ABOVE FOREST - N GHT

Robi n"s pod shoots across the dark sky through |ightning

sl ashed sheets of rain.

Above and behind the pod, Rush's gunship bears down.

Wnd buffets the pod.

INT. ROBIN S POD - N GHT

exhaust ed and scared,

ROBI N
| can't see where we're going.

JOAN
W' re going up. Hang on, sweetheart.

strains to push the nose up.
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I NT. SKYLI NER/ FI TNESS CENTER - NI GHT
Matt, sweating buckets and gul ping for breath, pedals hard.
The Mertens rush in.
PHI L
Tad, Stacy, | know this is supposed
to be your vacation..

Tad and Stacy grin, hop on bikes, and pedal |ike crazy.

Phil, proud of his kids, hops on next to them
Rita leads Donnie to a treadm |l. She gets on and ranps up
to a fast wal k.
RI TA
Donni e honey, get nmonmy sone water,

pl ease
More singles, couples, and famlies run in.

MATT
Fol ks, we're in a bind here. W
need you to run these nmachines to
punp up Twain's power. Keep pedaling

and we'll be safe
(to hinself)
for a while.

EXT. SKY NEAR THE TWAIN - NI GHT
Robin's pod soars up towards the Twai n.
The pod overshoots the Twain and soars above it.

The pod's propeller stops turning.

INT. ROBIN S POD - N GHT

A lightning bolt illum nates Robin squinting to see through
the rain and wnd. She yells over the THUNDER

ROBI N
What happened?

JOAN
These things only have a small battery
pack. Maybe we can penny drop it.

Robi n throws Joan a confused | ook

JOAN
["1'l talk you through it.
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Behi nd Robin, Rush's helicopter drifts down.

INT. ROBIN S POD - N GHT
Robin clings to the frame. Wnd rocks the pod.
JOAN
Al right. Wat we're going to do
is what's called a controlled stall
We're going to rock this thing back

and forth and let it drop straight
down. Kind of |ike --

ROBI N
-- a penny dropping. Got it, Mm

Tracers whip by both sides.

JOAN
Back!

Robi n | eans back throwi ng theminto a steep angle.
JOAN
Hol d. .. Hol d. . . For war d.
EXT. SKY ABOVE FOREST - N GHT
The pod pitches, nose down, nose up, nose down. It drops
and twists in the wind. BOOM CRACK!I H SS! LI GHTN NG
THUNDER and TRACERS. . .

...fromthe mnigun on Rush's helicopter surround the pod.

Tracers from Dino's popper glance off Rush's helicopter

I NT. SKYLI NER/ FI TNESS CENTER - NI GHT
Wwally, followed by a pack of teenagers, bursts in.

MATT
Thank God! Sonebody spell ne, please.

Matt slides off the bike. An EAGER TEENAGER hops on and
pedals |like she's in the Tour de France.

Quests and crew nmenbers pedal and run, push and pul |

MATT
Where's Tess?

TAD
W can't |let themget away. |If they
get to the control room --
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EXT. SKYLINER - N GHT
The Twain sinks slowy through the clouds.

Li ghtning highlights wind driven rain streaks on its surface.

EXT. TWAIN - N GHT
Robin's pod drops toward the Twain.

ROBI N
| hope Twai n sees us.

Rush's helicopter makes a pass over the pod and circles.

EXT. SKY NEAR THE TWAIN - NI GHT
Rush swi ngs the helicopter's spotlight over the pod.

Dino flies his popper a few feet above the Twain.

EXT. TWAIN - N GHT
Robi n | ooks down on an openi ng | andi ng door.

ROBI N
There! Think we can nake that, Mnf

JOAN
Just keep it dropping.

ROBI N
You' re kind of enjoying this.

JOAN
Because | know this is really hard
and I know you can take care of
yourself. Nose up a bit.

A gust blows the pod right. Robin |leans hard left. The
si nbox slips and Robin clutches it tighter.

JOAN
Focus on the flying, Robin. You'l
al ways have ne.

Robi n | ooks toward the TURBI NE ROAR of Rush's helicopter

INT. DINO S POPPER - NI GHT

A red dot winks on the targeting screen.
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DI NO
There we go. In-bound and hot.
EXT. SKY NEAR THE TWAI N - NI GHT

Dino's popper cones in high and fires an energy blast down
on Rush's helicopter.

The heavy chopper rocks but keeps flying. Rush fires a rear-
nmounted Gatling gun.

The agi |l e popper easily dodges Rush's tracers.
Rush whi ps the helicopter around.

They dogfight, buzzing in and out of the trees...over a
hill...through a ravine...back into the trees.

Rockets bl ast out of tubes on either side of Rush's chopper
and chase down Di no's popper

Wth the rockets within feet, Dino dives and whi ps the popper
through a narrow path in the trees.

The rockets tear a flamng path through the forest.

INT. RUSH S HELI COPTER - NI GHT
Rush | eans back in his seat.

RUSH
Finally, no distractions.

He pulls up.

INT. DINO S POPPER - NI GHT

Di no banks hard into a clinbing left turn out of the trees.
He gui des the popper toward Rush.

Dino watches the crosshairs of his energy weapon's targeting
system and ains at Rush's rotor nast.

DI NO
That' Il do it.
EXT. SKY NEAR THE TWAIN - NI GHT
The popper shoots.

The helicopter's rotor explodes into splinters. The cabin
drops toward the |anding deck, Gatling gun scream ng.
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INT. ROBIN S POD - N GHT
Robi n | ooks up

ROBI N
Di nol!

JOAN
Get this thing down!

Robin drops the pod into the | anding door. She unstraps and
peeks out at a sky full of tracers.
EXT. SKY NEAR THE TWAIN - NI GHT
Dino clinbs fast. The popper escapes, high and clear.
Rush's helicopter hits the deck. Its nose tilts up. The
Gatling gun fires its last rounds into the sky.
INT. ROBIN S POD - N GHT
Robi n wat ches Di no clinb.
ROBI N

Go! Cone on! (ol
EXT. SKY NEAR THE TWAIN - NI GHT
Rush's shots pick a blade off the popper's drive propeller.
The popper drops, its rotor spinning and slowing its descent.
It hits an updraft, pitches, spins and plunges.
EXT. ROCKY RAVINE - NI GHT
Dino's popper hits a ravine wall. Pieces fly |oose.

The popper drops into the ravine, bounces fromwall to wall
and slides down to the bottom

Wth a final CREAK, it cones to rest.

D no, battered and brui sed, does not nove.

INT. ROBIN S POD - N GHT

Robin's jaw drops. She stares at the sky where Dino was.
Rai n beats down through the open | andi ng door.
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JOAN
Robin, we better get out of here.

Robi n shakes with the effort of hol ding back her tears.

ROBI N
Sonebody's got to help him

JOAN

No, Robin. Rush won't give up.

W' ve got to keep noving.
Robi n breathes out a few tinmes. She grabs the sinmbox and
dashes across the rain soaked flight deck.
EXT. SKYLINER - N GHT
Like a Titanic of the air, the Twain pitches and yaws and
sinks through torrential rain, thunder CRACKI NG and BOOM NG
I NT. SKYLI NER/ MAI N DECK - NI GHT

Tess | eads dozens of guests toward the fitness center. Twain
sings in a slow, slurred voice.

TWAI N
"Dai sy, Daisy, give nme your answer..."

TESS
Quit that! You pigheaded...

Tory and Gail, charge Tess and the guests.

EXT. SKYLI NER - N GHT

The Twai n sinks, creaks, sways and drifts with the wi nd cl oser
and closer to the treetops.

I NT. SKYLI NER/ FLI GHT DECK - NI GHT

Rush pulls hinself out of the battered helicopter, automatic
rifle in hand. He charges Robin and bl ocks her path.

Robin sprints back to the open I anding door. Wnd tears at
her hair and cl ot hes.

ROBI N
Mom show ne a way out!

JOAN
Honey, there isn't any.

Robin steps to the edge, recoils and steps back.
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JOAN
Robin, listen. | wanted to be with
you longer, but it's tine. Better
t hat you keep goi ng wi thout ne.

ROBI N
No! No, there's a way. Keep |ooking.
You always tell me that. | can't

| et you go agai n!

Robin turns and runs back in. Rush, rifle in hand, bl ocks
her. Robin, a few steps fromthe edge, clings to the sinbox.

RUSH
You only got one choice kid.

JOAN
You have your menori es.

Robi n, sobbing, steps to the edge. She holds the sinbox
out, nenorizing Joan's face.

JOAN
Goodbye, mnmy tough girl.

RUSH
Enough!

Rush | unges for the sinbox.
Robi n spins away. Joan's sinbox drops from her hand.

Rush grabs for the sinbox. He slips, falls over the edge
and follows the whirling sinbox down into the darkness.

I NT. SKYLI NER/ RETAI L DECK - N GHT

Tory grabs Tess and shoves her into a wall. Gail pulls out
her commrbox.

TORY
Make hi m stop singing!

TESS
What the hell do you care?

TORY
W' re getting off this pile of crap.

GAl L
(i nto conmbox)
Rush. We're noving out. Uley?

TORY
I''mgoing to nake sure you go down
w th your ship.
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EXT. SKYLINER - N GHT
Treetops scrape the underside of the Twain.

Above it, three poppers and a cargo helicopter w th Ranger
markings fly in formation.

Two Rangers slide down ropes and drop into the open |anding
door. They scan the |anding area.

They step back to the door and signal to the aircraft.

I NT. SKYLI NER/ MAI N DECK - NI GHT
Tory and Gail run to the |anding area passageway.

TORY
(into his commbox)
Rush? This is Firebird Two.
Over...Cone in Firebird One.

Twai n stops singing.

TWAI N
Maybe it's the | ack of hydrogen but,
you know, I'mfeeling a bit jolly.

Tess sees Rangers in full assault gear block the passageway.
She | ooks around for a way to punch Twai n.

TESS
You old coot! You knew, didn't you?
When were you going to tell ne?

Tory and Gail, back to back, open up with everything they've
got left.

Bul | ets bounce off the Ranger's arnor. Overwhel ned and
confused, Tory |ooks to Gail.

Efficient and silent, the Rangers nove to strategic positions
to surround the pair.

Gail glares at Tory, drops her weapon, holds her hands up.
Tory points his rifle at a Ranger and squeezes the trigger.

An energy bl ast knocks Tory down. H's weapon fires its |ast
shot into the air.

Si x Rangers rush in to corral the desperate pair.
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I NT. SKYLI NER/ MAI N DECK - NI GHT

Briggs stands with Tess. Behind them five RANGER GUARDS
| ead Gail and Tory, shackled, toward the |anding area.

COLONEL BRI GGS
Did anyone get a lock on Zarletti's
beacon?

Frustrated, Tory pulls hinself away and shouts to the ceiling.

TORY
The control room \Were is it?

TWAI N
Mich as | enjoy imtating a riverboat,
I have no pilot house as such. There
are hundreds of thousands of sensors
and conputing devi ces throughout ne.

COLONEL BRI GGS
Hope you |ike pink. That's what
you' Il be wearing for quite a while.

Tory puts on his best gangster | ook.

COLONEL BRI GGS
You want to feel tough?

He gl ares harder. She slaps himup side the head.

I NT. SKYLI NER/ HOSPI TAL HALL - DAY

Robi n, cl eaned up and in new cl ot hes, pushes Sam s wheel chair.
He turns toward her and w nces.

SAM
I can roll nyself.

ROBI N
Sure you can, Dad.

SAM
["msorry, you know. |'mreally
sorry. It's no excuse, but |osing
your Mom and then our home?... It
was too rmuch. | thought | was
protecting you fromfinding out how
she died. Wen | found out about
t he sinbox --

ROBI N
Dad, it's okay. I'mthe one. |
shoul d have trusted you. You're ny
Dad. You had a right to know.



SAM
| gotta say, your Mom was probably
right. 1 always think about her.
Always did. Always wll. If | would
have known about her persona, who
knows, maybe 1'd still be living in
a dream..| didn't nean that you --
ROBI N

It's okay, Dad. It was kind of a
dream having Mom but not having
her, really. She taught me a |ot.
Told me a lot of stories...Think
it's okay for us to mss her and
still, like, keep living?

SAM
| think it has to be, don't you?

ROBI N
How about a little spin?

I NT. SKYLI NER/ PI G ROOM - DAY

Tess stands with Wally on a platform

cart of weckage into the room

Afamliar

TWAI N
I must say, |'mfeeling nuch better.
It's Iike having a square neal after
not hi ng but har dt ack.

voi ce finishes Twain's thought.
ALFI E

| don't suppose you have any word --
TESS

A fie?
TWAI N

Young Matthew deci ded to conmenorat e
his fallen conrade by providing ne
w th a conpanion

ALFI E
So, what do the board of directors
plan to do with us?

TESS
After the crap Twain pulled, I ought
totell themto throw himto the
PIGs. Singing "Daisy"...

Robin rolls Sam s wheel chair through the door.
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Robots push cart after
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Sam sees Tess and doesn't know whether to prinp or panic.
Robi n gives the wheelchair a gentle shove and steps away.

SAM
Hey, what are you --

ROBI N
See you at Wally's.

Robin strolls out.

I NT. SKYLI NER/ WALLY'S NI GHTCLUB - NI GHT
Robin sits at a table with Sam and Tess.
Wally takes the stage, barely able to keep his head up. The
usual |y raucous crowd is subdued and reverent. He raises
his head and | ooks at the crowd.
WALLY

Tonight's Two Hundred C ub kni ghting

cerenmony is dedicated to Dino

Zarletti, a helluva soldier and --
Di no's heckl er opens her nouth. Wally nutes her with a glare.

WALLY
-- a dedicated entertainer. Wen I
call your name, please step up
Heads turn toward the clonping of a pair of approaching boots.
The back door sw ngs open.

Dino marches in wearing canpo battle fatigues and conbat boots.
Athin line of blood droplets stain his shirt.

DI NO
Sorry I'm | ate.

He scans the room and sees Robin, Sam and Tess.

DI NO
It's a bitch being undercover. Don't
tell anyone |I'mhere. |'mkind of
AWOL at the nonent.
(to Wally)

Just because | said I"'mnot afraid
of dying doesn't nean | have to die
to prove it.

Robi n gi ggl es causing Sam and Tess to | augh triggering an
aval anche of | aughter and appl ause.
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DI NO
See? Was that so hard?
I NT. SKYLI NER/ TESS' S BATHROOM - NI GHT
Sam naked, except for a towel and a few bandages, |ooks at

hinmself in the bathroom mrror and snoot hes down his thinning
hair. He yells to Tess, behind the BEDROOM door.

SAM
Can | cone in?
TESS (O S.)
Not yet.
SAM
(to hinself)

Now she decides to get shy.

I NT. SKYLI NER/ TESS' S BEDROOM - NI GHT

Tess, sans nekeup, sits at her dressing table. The mrror
reflects copies of patent covers etched in gold plate on the

wall. One is for neutral bouyancy aircraft. Another for
ion vortex thrusters. For all, the inventor is Tesla Gibble.
TESS
What ?
SAM (O S.)
Lie, why did you lie to us? | nean
about running the Twain.
TESS
It wasn't alie. | said the Twain

is ny boat, and it is.

Tess pulls off her beehive wig and tosses it onto the bed.
Long, beautiful hair cascades down. Now she matches the

pi ctures and videos of Tesla Gibble: at the controls of a
jet, bent over a lab bench littered with instrunents, shaking
a president's hand, waving frominside a skyliner's thruster.

TESS
Just because you didn't believe nme
doesn't nean | |ied.

She pulls off her dunpy pants suit, slips on a sexy ni ghtgown
and peeks out the door.

TESS
Ready.

Sam enters and stands in the doorway, transfixed.
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TESS
Privacy is easier. Wen people found
out I invented skyliners, life got

crazy. Couldn't do ny work. Twain
knows how to do things, but soneone
on board has to tell himwhat to do.

SAM
So you signed up on your own skyliner
and that hel met under your wig --

TESS
-- gives ne privileged control of
t he Twai n.

SAM

| get the disguise part, but why
make the wig so ugly?

TESS
Wuld you try wearing it?
SAM
No, but --
TESS
Nobody woul d. QED.
SAM
Still, you're so beautiful. It's

too bad you couldn't --

TESS
And you' re handsone. .. al nost.

She grabs a small scissors and guides himto her bed.
She trins the hair in his ear and whispers into it.

TESS
There. Handsone.

They ki ss.

I NT. SKYLI NER/ MAI N DECK - NI GHT

Starlight through the enornous view ng w ndows, neon from
t he shops and the vacationing crowmds nake it feel |ike the
m dway of an anmusenent park on a hot summer night.

Robin strolls and chats with Twai n.
ROBI N

So, what are those three | aws Matt
was tal ki ng about ?
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TWAI N
Everything in me is based on them
One: Do what you are designed to do.
Two: Do what needs to be done now.
Three: Do sonet hi ng.

ROBI N
They can't be that sinple.

TWAI N

I ndustrial robots have been using
them for decades. They work pretty
wel |l for people too. The order's
the thing. Though it is easy to get
all a flutter about tasks someone
else is better suited to do, it is
better to do what you're good at.

Robi n watches Phil and Rita hold hands near a w ndow.

ROBI N

Tess is weird, don't you think?
TWAI N

To be diplomatic, |'ve seen quite a

nunber of humans in ny time and |
must say that, despite my affection
and admration for the woman, on the

spectrum of oddity, | would put Tess --
ROBI N

So you think she's weird too. |

mean, she's nice and all. [It's just,

I was kind of surprised that Dad

was, you know, interested. [|'m okay

with that.
TWAI N

I"mthe nost conpl ex conputing machi ne
I know of, but humans are beyond ne.
What I'mtrying to say is, and this

is only a guess, there is probably a
side of Tess that your father sees
that no one el se can.

ROBI N
If Tess was, | don't know, going to
be, like, my nmom or sonething, do

you think it's okay for me to stil
mss ny real non®

TWAI N
Robin, if there's one thing | know,
it is stories. People nmake sense of
their lives by telling thenselves

stories.
( MORE)
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TWAI N ( CONT' D)
Every story has a beginning, and for
people, it's their ancestors, their
famly. Your nom and dad are your
begi nning. No one expects you to
make sense of your |ife w thout
menories, W thout stories of them

Sam and Tess approach. Tess, back in her garish guise,
carries a thick, worn book.

ROBI N
(to Twai n)
If you tell her anything about what
we just tal ked about --

TWAI N
Tact, prudence, and discretion are
ny wat chwor ds.

TESS
@Quess | could use a little of that
nysel f. Robin, you' ve been through
hell and | didn't nmake it any easier.
I["msorry for that.

ROBI N
It's okay. Just doing what you were
designed to do, | guess.
TESS
| can't make it up to you all at
once but...sonebody told me you could
use a little help with cal cul us.
ROBI N
Dad.
TESS
Don't get all enbarrassed about it.
It was hard for nme. It was hard for

your nom It's hard for everybody.
Anybody who tells you calculus is
easy to learn is lying. But, here's
the thing. It can be |earned.

Tess hands Robin her marked up cal cul us book.

TESS
You take this. |If you're stuck and
"' mnot around, maybe it'll help.

Robi n accepts the book.

The trio joins Tad, Stacy, and Donnie next to Phil and Rita.
Al gaze into the twilight and watch the lights of Soft Gty
sparkl e on the horizon
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Hal | ey’ s Conmet sparkles in the sky above the Space Needl e.
ROBI N
Twain, | think this time M. Halley
w |l be |leaving by hinself.

FADE QUT:

THE END
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